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Guild Members 


Do You Know how widespread your Guild is now? That it includes not only 
250 centers in U. S. but Cuba as well? It is truly International. 
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Contact: GIB SANDEFER, Concert Tour Director — Suite 1092 National Press Building, Washington 4, D. C. 
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Southwestern Musician 
Adjusts to Exigencies 


By H. GRADY HARLAN 


Emergencies, such as we now face 
in our world relations, necessarily pro- 
voke unexpected changes to us as in- 
dividuals. In this connection, definite 
agreements had been made for this 
periodical to be moved to Brownwood, 
Texas, as of August 1. However, with 
the passing of a few weeks, due to the 
economic upheaval which has been dis- 
cussed so much in the national con- 
gress, our plans formulated in May 
and June became more and more un- 
tenable as this date approached. So, 
the publication will remain in San An- 
tonio in its same location. We regret 
the confusion to the readers and the 
advertisers. 


My philosophy has always sub- 
scribed to Paul’s statement in Romans 
8:28, namely, “All things work together 
for good to them that love God.” Very 
few plans that I have ever made, of 
any consequence, have been executed, 
unaltered. Therefore, my expriences of 
the past, and my faith of the present 
provide me with courage to deal with 
the future without fear, irrespective of 
the exigency of the present; for “the 
morning,” of the future, “cometh.” I 
recently heard two unusual sermons 
based on the prophecies of Isaiah. Both 


pointed out that the future may be 
terrifying sooner than we think. But 
both assured us that Christians and 
Christian principles will inevitably tri- 
umph. I believe likewise. 


I have never been an alarmist, but 
I do believe very strongly that diplo- 
macy will never establish world peace, 
except briefly. There must be peace 
in the hearts of men, first. The Bible 
is evidence that world peace has never 
existed, as desirable as such a con- 
dition may seem. There has always 
been warfare. I think it will continue, 
though the world-scale wars can’t con- 
tinue, if present-day civilization shall 
remain existent. My point is: as indi- 
viduals we need to be very analytical 
of ourselves, continually. We need to 
think soundly, to behave like men and 
women of Christian faith, and to do our 
work as fearless Americans. Commu- 
nistic idealogy has no place in our 
country. We should not condone ap- 
peasement in dealing with communism. 
It is antagonistic in its very inception 
to Americanism. Let’s spread the in- 
fluence of our own way of life. Fin- 
ally, let’s face the future courageous- 


ly; “The morning cometh.” 








Music Notes from Alabama 


ESTHER RENNICK 


The Seventh University of Alabama 
Music Camp showed an enrollment of 
196 students of high school and junior 
high age, from 47 Alabama towns, and 
from five other states. For two weeks, 
June 18 to July 1, the faculty and 
staff made music with the 1950 “Musi- 
campers.” Two full concerts were pre- 
sented, one after the first week of the 
camp in the Manaly-Woods Quad- 
rangle, and the second in Foster 
Auditorium at the close of the camp. 
Both concerts were splendidly pre- 
pared and received. All of the study 
groups met for several hours each day, 
in both full and sectional rehearsals. 

The purpose of the camp was to 
give concentrated musical instruction 
to high school music students, for their 
present enjoyment and for helping 
them to determine whether they should 
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undertake music as a career. Recrea- 
tion was a definite part of the camp 
life. This year the recreation included 
daily swimming in the Northington 
pool; tennis and softball; a _ stunt 
night; picnics at the University lake 
on the Main Campus; and two informal 
dances. 

The faculty and staff of the 1950 
University of Alabama Music Camp 
included: Mr. C. E. Williams, Director 
of Summer School; Dr. Alton O’Steen, 
Director of Music Camp and Head of 
the Music Department; Mr. William 
Steven, Mr. Roy McAllister, Miss Dor- 
othy Phillips, Miss Sara Holyrod, Mr. 
Pasquale Bria, Mr. Yale H. Ellis, Mr. 
Wilbur Hinton, Mrs. Betty K. Meighan, 
Mr. Laurence Morgan, Mr. Harry 
Niles, Mr. John Olvera, Mr. George 

(Continued on page 13) 





ON THE COVER 
OSCAR J. FOX 
American Composer 
San Antonio, Texas 

Oscar J. Fox, noted American com- 
poser for the past fifty years, is cele- 
brating the twenty-fifth year of pub- 
lication of his famous song THE HILLS 
OF HOME. 

So popular is this number (published 
in four keys) that its publishers, Carl 
Fischer, Inc., made available French 
and German translations of the orig- 
inal work for voice and piano, choral 
arrangements for men’s, women’s, and 
mixed voices, a duet for high and low 
voices in English, a vocal orchestra- 
tion, and transcriptions for six dif- 
ferent instruments, including a concert 
version for piano by Morton Gould. 

THE HILLS OF HOME, with words 
by Floride Calhoun, was given its pre- 
miere in concert by the noted baritone 
Reinald Werrenrath in the 1926-1927 
season at Carnegie Hall. James Mel- 
ton, Nelson Eddy, Lawrence Tibbett, 
Richard Crooks, Conrad Thibault, Jen- 
nie Tourel, Eileen Farrell and the late 
John McCormack are among the dis- 
cerning artists who have recognized 
the value of the song, using it in con- 
cert and radio appearances. 

Musical America and Musical Cour- 
ier are among the many who have 
been unstinted in their praise of Mr. 
Fox’s works. Characteristic of these 
comments is the statement by Musical 
Courier that “this is real American 
music and should furnish serious Amer- 
ican composers with a definite folk 
idiom.” 

Mr. Fox, born in Texas of pioneer 
ancestry, rode range, studied music, 
found composition particularly to his 
liking and went abroad for three 
years’ residence in Zurich Switzer- 
land, where Dr. Lothar Kempter, lead- 
ing conductor at the Municipal Opera, 
became teacher and friend. Since his 
return to the United States, Mr. Fox 
has been continuously active in musical 
affairs, being principally engaged in 
composing and in concert and Choral 
work in Texas. 

Besides the ever popular THE HILLS 
OF HOME recorded for RCA Victor 
by James Melton and Nelson Eddy, 
and now internationally acclaimed are 
such well known songs as ROUNDED 
UP IN GLORY (recorded by Vaughn 
Monroe for RCA Victor), MY HEART 
IS A SILENT VIOLIN, HOMECOM- 
ING, SINGING TO YOU, WHITE IN 
THE MOON AND THE LONG ROAD 
LIES, O PERFECT LOVE and many 
others. 


























INTERPRETATION IN THE EARLY GRATES 


Not too long ago, I heard a very 
uninteresting tenor—uninteresting be- 
cause he sang every song in the pro- 
gram at the same tempo. He even sang 
Strauss “Zueigung” at the same speed 
as Yradier’s “La Paloma.” I have spent 
whole days judging the piano students 
of one teacher and failed to hear a 
single note that was not a mezzo-forte. 
No doubt all of you have had similar 
experiences. 

Students who have studied piano 
many years show surprise when I point 
out to them that a certain note should 
be held its full value and released at 
an exact time. Students would laugh 
at a singer who breathes after each 
note or tries to hold the first tone 
while the second is sung; yet these 
same students blissfully do both when 
playing the piano. Student after stu- 
dent plays with no conception of what 
is important in the music. The jumble 
of tones they play has no more interest 
than a series of harmonies which are 
very often just tonic and dominant. 

Why are recitals poorly attended? 
Why does teacher after teacher lose 
a large number of students when the 
latter enter high school? Can we blame 
it entirely on the pull of outside in- 
terests? I think not. In many cases 
it is because their playing still sounds 


rough and uninteresting after many 
years of faithful practice. 

A student may be able to race 
through a Czerny “Etude” at top 


speed; but, if he can’t play an easy 
Schumann piece and make it sound 
well, he is on the wrong track. I have 
spent years with piano students in col- 
lege who still drill on fundamental 
principles of music which should have 
been learned many years previously. 


It is true that many students are so 
slow that they are doing well even to 
develop the ability to read notes and 
rhythms. More material at the same 
level should be given them until they 
can play the music so it sounds well. 
Or, if that is impossible, why not sug- 
gest the student stop taking lessons? 
Now, while students are so plentiful, 
why should a teacher waste time on a 
hopeless case? For myself, I would 
rather have a student play a little 
Bach “Minuet” well than to have him 
play a Bach “Fugue” badly. 


Every teacher has some students who 
quickly master the ability to read. 
These are the students whe should 
learn to play music so that it sounds 
well. No one knows better than I the 
hours a teacher must spend insisting 
that a student play a passage in a 
musical way. But couldn’t those hours 
be much more economically spent in 
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By PAUL TORGIMSON 
Northwestern State College 
Natchitoches, La. 


Paul 


Torgimson is assistant professor 
of ptano and piano pedagogy at North- 
western State College, Natchitoches, Lou- 
tsiana. He holds a B. S. from the East- 


man School of Music with special study 
at St. Olaf College and Northwestern Uni- 
versity. He is chairman of the NGPT Audi 
tion Center in Natchitoches and has judged 
in auditions since 1946. 


the early years of training when the 
notes and rhythms are simple than 
after a student enters college? When- 
ever this work is started, it will take 
years to develop. No student will hold 
every note its full value the first time 
he tries to do it, but after months of 
practice he can do it fairly easily. 
After years he will do it almost auto- 
matically. 

There are three aims in teaching 
the basic concepts of interpretation in 
the early grades. First, the student 
must learn to know the various signs 
and their meanings. Second, the stu- 
dent must develop the muscular con- 
trol necessary to produce these effects. 
Third, the student must produce the 
sound called for, regardless of the 
means he uses to achieve it. It will 
take years of drill to reach each of 
these aims. It will take constant prac- 
tice to have the student play loud 
every time he sees an “f” and soft 
every time he sees a “p” marked in 
the music; and he will have to know 
what the tones should sound like in 
order to produce the effect desired. 

The first signs found in beginner’s 
bool:s are usually the dynamic mark- 


ings. The signs “f” and “p” will be 
found. At this stage it is fairly simple, 
but very important, that the student 
distinguishes between soft and loud 
every time he sees these signs. When 
crescendo and diminuendo signs are 
introduced, emphasis should be placed 
on making each note louder or softer 
than the preceding one and arriving at 
the desired sound on the correct note. 
When three or more different dynamic 
markings are used, care must be taken 
to have a different level of sound for 
each marking. It is always amazing 
to me how many advanced students 
are almost oblivious to the dynamic 
markings of the composer, while artists 
are most particular about the relation- 
ships of the various degrees of loud 
and soft. 


It is easy for the teacher to “let a 
piece go” while the student is still 
crawling through the Allegro or racing 
through an Andante. Special effort is 
needed for acquainting the student with 
these names. The association of Allegro 
with fast (running) and Andante with 
slow (walking) is important from the 
very first contact with the terms. All 
the other terms can be tied in with 
Allegro, Moderato, and Andante once 
these terms have become firmly estab- 
lished. Playing a group of pieces with 
contrasting fast and slow tempi is 
valuable training for the young stu- 
dent. When Sonatinas and Sonatas are 
introduced, the teacher should insist 
that all the movements be played so 
that the contrasting tempi may be ob- 
served. Ritards at the ends of the 
pieces, and holds will introduce the 
student te rubato playing. 


Those students who are taught piano 
by the song approach should have an 
easy time grasping the idea of the 
phrase structure of the piece. For those 
who haven’t understood the idea, sing- 
ing the melody may help the student 
group the notes properly. The teacher 
may also have the student play the 
piece while someone else sings it, 
“breathing” at the same places as the 
singer. 

From the beginning the _ student 
should be required to make a legato 
connection between notes, holding the 
one tone until the next tone is played 
and releasing it as the second note is 
struck. If the student plays legato 
well, the main point in teaching slur- 
ring is to get the student to play the 
last note of the slur soft and shorter 
than its value. Too many writers of 
beginner books make this difficult by 
putting the last note of the slur on 


(Continued on page 10) 
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A Correlated Fine Arts Program 


When College reopens in Septem- 
ber, 1950, there will be a visible em- 
phasis on the Fine Arts at the Uni- 
versity of Arkansas. The new Fine 
Arts center, which has been under 
construction for more than a year, will 
be ready for occupancy. Its modern 
design bespeaks economy of space and 
complete practicability. Edward Stone, 
Arkansas born New York architect, 
executed the plans for the building. He 
has had as supervising architects Har- 
alson and Mott of Fort Smith. 


Definite plans for the center have 
been under way since 1945 when there 
was a faculty reorganization that put 
emphasis on a coordinated program 
for the Fine Arts. Before that time, 
“Fine Arts” was an all-inclusive term 
which covered three departments, many 
activities, and a program which had 
no particular direction. It took the 
motivation and capable leadership of 
President Lewis Webster Jones to put 
into tangible form an effective and 
integrative Fine Arts development. 
During the last five years, those con- 
cerned had to prove to the people of 
Arkansas that the arts were necessary 
in education. Capable personnel had 
to be assembled, the curriculae had to 
be thoroughly reworked, and the ma- 
terial needs of each department had 
to be considered. These things were 
done, and now the Fine Arts program 
will be able to grow in the Twentieth 
century environment which it deserves. 


The Division of Fine and Applied 
Arts is a part of the College of Arts 
and Sciences. There are four separate 
and distinct departments; Music, head- 
ed by Kenneth Osborne, Art, which is 
under David Durst, Speech and Dra- 
matic Art under Virgil Baker, and 
Architecture whose head is John Wil- 
liams. The recent addition of Archi- 
tecture to the division was brought 
about by the development of the new 
center. Each department has worked 
out an A. B. degree with its own major 
and a related minor. The standards 
of the work done have been raised ap- 
preciably, but during this time the 
departments have all been handicapped 
by lack of physical facilities. 


Five buildings have been occupied 
by music alone. The art department 
has drawing and painting studios on 
the third and fourth floors of Old 
Main, the oldest classroom building 
on the campus. Poor lighting, lack of 
storage space even for the students’ 
supplies, crowded workrooms, and con- 
stant disturbances caused by classes 
passing through one studio to reach 
another make it difficult to carry out 
an art program. The _ inaccessibility 
of these upper floors have affected 
the development of ceramics, sculpture, 
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By KENNETH R. OSBORNE 


Chairman of the Division of 
Fine and Applied Arts 


Kenneth R. Osborne, Chairman of the 
Division of Fine and Applied Arts at the 
University of Arkansas. He ts also head of 
the Music Department. Mr. Osborne's major 
fields are orgen and musicology. He holds 
a Master of Arts degree from the Univer 
sity of Michigan, and a Master of Sacred 
Music from Unton Theological Seminary 
in New York City. His principal organ 
teachers have been: The late Palmer Chris 
tian, Mr. Clarence Dickinson, and Dr. Da 
vid McK. Williams. He was instructor of 
organ and theory at the University of 
Michigan, later became head of the musi 
department at Hope College, Holland, Mich 
tgan. He came to Arkansas directly from 
Davidson College, Davidson, North Caro 
lina. He has served as guest lecturer in 
summers at St. Lawrence University and 
at Texas University. He has filled vartous 
church chotr and organist positions, and 
has played recitals tn all parts of the coun 
try 


and the graphic arts. The Dramatic 
department has used the University 
theatre, also in Old Main, where it 
has worked under handicaps imposed 
by the Victorian architecture of the 
1880’s. Every stage set has had to be 
planned around two supporting col- 
umns that occupy a conspicuous part 
of the stage. There is no actual dress- 
ing room, and no convenient place for 
the construction of the sets. This audi- 
torium is also used for lectures and 
recitals that can not be placed on the 
crowded schedule for the Ballroom in 
the Student Union. Thus, there is con- 
stant confusion over schedules. Archi- 


tecture is housed in an unused cam- 
pus dining hall. These physical draw- 
backs to teaching certainly justified 
the need of better facilities. 

Since each department in the Arts 
has so much to offer the other, co- 
ordination has become an actual fact 
in spite of the obstacles. One roof to 
cover the Arts was the answer, but 
what roof could possibly spread far 
enough to cover such varied needs? 
The four department heads spent one 
year in closed sessions explaining and 
discussing their problems, planning for 
the future, balancing one necessity 
against another, and always keeping 
in mind the cost of such a project. Be- 
ginning with the negation of what the 
building could not do, they sought a 
positive outlook stating what it must 
do. For educational purposes, the the- 
atre could not be used for recitals, a 
painting studio is not suitable for 
teaching music theory, and a music 
library is not the best place to store 
architectural slides. Workshops were 
the answer. First and foremost, the 
building was to be a workshop for the 
Fine and Applied Arts at the Univer- 
sity of Arkansas. It was to provide 
adequate teaching space and to house 
equipment for research pointing to cre- 
ative activity in the four fields. Sur- 
roundings must be provided for the 
viewing of our work such as painting, 
sculpture, dramas, operas, other musi- 
cal performances, and building designs. 
At the end of the year, the men had 
a united voice concerning their needs, 
and they had plans that were detailed 
and workable. Mr. Stone then used his 
imagination and abilities to design the 
center. 

The project is divided into three 
major divisions. They are a three story 
class room building, a concert hall, and 
a theatre. The main entrances lead 
into a glass-walled art gallery which 
is the connecting link between the three 
units. The first floor of the classroom 
wing has the main office for the divi- 
sion and houses Architecture’s offices 
and studios. It also has a drawing room 
to be used by both Architecture and 
Art. The second floor contains the Art 
Department’s offices, teachers’ studios, 
painting and drawing rooms, and a 
large art lectureroom complete with 
two permanently installed projection 
machines and a double image screen. 
The third floor has music departmen- 
tal offices, eight private studios, two 
classrooms, twenty - seven practice 
rooms, and a music library with four 
adjoining listening rooms. 


The recital hall wing is separated 

















ORGAN CLINI 


The overwhelming preponderance of 
“overtures” on the band contest lists 
causes any thoughtful musician to 
question, Why? What is there about 
this label that prompts publishers to 
clamor for manuscripts of this classi- 
fication to the exclusion of almost all 
others? Why is any piece labelled 
“overture” practically certain of being 
placed on a contest list? Why does this 
type of music completely dominate the 
field of band material? 

I have carefully avoided using the 
word “form,” because most of the 
pieces in question do not merit the 
compliment which would be implied. 
“Potpourri” would be a more accurate 
classification, but that word is hard 
to pronounce, sounds affected, and has 
a hint of derogation about it. Sinfonia, 
rhapsody, fantasia, and even toccata 
are terms that would in some cases 
be equally appropriate, although each 
of these implies a thematic cohesion 
that is not present in most of the 
pieces under discussion. 

Historically, the overture has been 
many things, but in our present era 
seems to have been narrowed down to 
two types. As a prelude to an opera, 
a use of the word which would follow 
the general dictionary definition, it 
may be either a piece designed to es- 
tablish a mood for the first act, or a 
preview of the melodies from the op- 
era, which is the way it has been util- 
ized in American operetta and musical 
comedy, for example. The only other 
definition allowed, from a purely musi- 
cal standpoint, is the concert overture, 
which may follow either of the oper- 
atic overture forms, or may be an 
independent piece in Sonata form. 

Let us examine the typical “contest 
overtures” for band, and see what the 
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classification should be. Most of the 
easy ones, written as training material 
and making no claims to musicality 
(and therefore not worth the time 
usually spent on them), open with 
pseudo “question and answer” introduc- 
tion, a loud and bombastic statement 
followed by a tranquil phrase, or a 
reversal of these. This is orthodox pro- 
cedure ... in fact, it has been done 
so often previously by masters of the 
art that the current crop of pieces are 
mere re-arrangements, in which the 
trouble is not even taken to bring the 
harmonies up to date. 

Having paid homage to history, the 
recomposer launches eagerly into his 
allegro. This, being nothing more than 
a march under an assumed name, is 
something that almost anyone who 
can count measures can do, Ist and 
2nd endings being included as stan- 
dard equipment, of course! The analyst 
would call this section “through-com- 
posed,” as there is seldom any hint of 
thematic development; however, it must 
be said that among the bolder and 
more daring works some sequential 
treatment may occasionally be dis- 
covered. 

For the lower classifications of band 
music, this two-part abortion is often 
brought to a V—I—7V—I conclusion, 
sometimes even with a short coda, but 
in the upper brackets and the more 
expensive pieces, a waltz or andante 
¥%, or 6/8 is expected. This digression 
affords an excellent excuse to then re- 
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Denton, Mount Pleasant, Dallas, Fort Worth, Sherman, Breckenridge, Throckmorton, 
Gainesville, Van Alstyne, Decatur, Bowie, Henderson, Texas, and Marietta and Hugo, 
Oklahoma, were represented recently at the Organ Clinic sponsored by the Music 
Department of Texas State College for Women. Pictured in front of the Little Chapel- 
in-the-Woods at Denton where the clinic was held are those who attended. 


WHY IS AN OVERTURE? 


peat the allegro, or write another one, 
and this great over-all length conse- 
quently justifies a _ slightly longer 
coda. In the really elaborate numbers, 
a cadenza may precede the final 
allegro, and the last strain (what an 
appropriate word!) may even be 
marked Piu mosso or Presto. 

The reason for the popularity of this 
formula among band directors is ob- 
vious. In one selection the band shows 
that it can play slow, fast, and %. 
The latter usually affords a chance 
to feature an incidental solo, but most- 
ly the overture is tutti, and therefore 
“safe” for contest use. That the various 
sections of the piece have little or no 
relation to each other, or that there 
is seldom any stylistic unity, does not 
seem to bother either the directors 
who have to spend wasted hours re- 
hearsing them, or the list-makers who 
doggedly persist in stuffing them 
down the throats of young musicians 
who may not know any better but cer- 
tainly deserve much better. We don’t 
try to teach youngsters to play foot- 
ball with a bean-bag, and we don’t 
try to teach English with comic books 
or cheap novels why, then, do 
we try to teach music with material 
that is not musical? 

There are many fine overtures in 
our band libraries, and it must be ad- 
mitted that the fault is not so much 
with the form as with the content 
in most cases. But young musicians 
will never learn much about musical 
style, which is the heart and soul of 
music, if they are restricted to this 
one form. There certainly ought to be 
a prohibition against a band’s playing 
two overtures in contest, and especially 
two by the same composer or recom- 
poser. 


THE SOUTHWESTERN MUSICIAN 








Purely Personal 


by 


H. GRADY 


Bernice Hensler, formerly head of 
the theory department of Baylor Uni- 
versity and now in the same position 
in Mississippi College, Clinton, was a 
member of the Buhler Master Class in 
Albuquerque. 


Dr. Wm. E. Jones, Dean of the School 
of Music, TSCW, Denton, spent his 
vacation in the mountains of Colorado. 


Vernon Fay, head of the Department 
of Music, Highlands University, Las 
Vegas, New Mexico, is a strong advo- 
cate of thorough musicianship as a 
background for all students of singing. 

Dr. Barrett Stout, Dean of the School 
of Music, Louisiana State University, 
promises an article for SOUTHWEST- 
ERN MUSICIAN during the fall. 


Theo. D. Meyer, prominent teacher 
of piano in Houston, writes that he is 
an interested reader of “Pan Plays 
His Pipes.” 

Lloyd Patten, teacher of Voice in 
Mississippi Southern College in Hat- 
tiesburg, writes their music library 
has ordered a special subscription of 
SOUTHWESTERN MUSICIAN. 


Dr. A. J. Armstrong, distinguished 
Browning scholar and for forty years 
Professor of English in Baylor Uni- 
versity, Waco, writes a commendation 
of SOUTHWESTERN MUSICIAN in 
a recent letter. 


Frank M. Church, Snead College, 
Boaz, Alabama, a friend of the editor 
for many years writes: “SOUTH- 
WESTERN MUSICIAN is a highly 
worth-while publication. Keep up the 
good work.” 


Irmy Lee Batey, David Lipscomb 
College, Nashville, Tennessee, reports 
their department is to move into a 
new building this season. 


Mrs. Llewellyn D. Scott, Atlanta, 
Georgia, features a plan of “Theme 
Programs for Private Piano Teachers,” 
which is available to those who would 
like to write her at 2554 Peachtree 
Road. 


Dr. Robert L. Barron, head of the 
music department of La Junta College 
in Colorado expresses pleasure over the 
success of his first year of work in 
that institution. 


George Koski, director of the de- 
partment of Music in Howard College, 
Birmingham, has reorganized the de- 
partment and will offer music to stu- 
dents on the same tuition basis as ap- 
plies to the academic field. 


Dr. Maurice Dumesnil, eminent 
French pianist and teacher, reports a 
very successful series of classes and a 
pleasant vacation. His home is in Elm- 
hurst, Highland Park, Michigan. 


Robert Stroble, former student of the 
editor, is director of education in very 
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unusual Dauphin Way Baptist Church, 
Mobile, Alabama. 

Leon Garson of News Work was in 
the mountains of North Carolina dur- 
ing July. His activities with NATS re- 
quire much time and many interest- 
ing experiences. 


Dorothy White, associated with Hazel 
Griggs in New York, is visiting her 
parents in San Antonio for the sum- 
mer. Her special concentration is on 
programs for children and she will 
have her own television show. 


Hazel Griggs, eminent pianist of 
New York City, held a Master Class 
at Our Lady of The Lake College, San 
Antonio, during June and July. The 
first week in August she played with 
the Mexico City Symphony, playing 
concertos by Bach and Schumann. The 
same week she was presented again 
in solo recital at the Palace of Fine 
Arts, Mexico City. 


Mary Garden will come to Denton 
during the forthcoming season to col- 
laborate with Mary McCormic in the 
Opera Workshop at NTSC. The pro- 
duction is yet to be chosen. 


Mr. and Mrs. Brooks Morris of Ft. 
Worth are vacationing at their resort 
farm at Taos, New Mexico. 


Julia Smith, currently of New York, 
and well known Texas composer who 
draws upon her own Southwest region- 
alism for her inspirations, is spending 
the month of August in Denton. 


Dr. Hugh Miller, chairman of the 
School of Music of the University of 
New Mexico, is optimistic over the ex- 
pansion of the music department of 
that school. Highlight of the summer 
opera workshop there was “The Magic 
Flute” by Mozart. Under the direction 
of Robert Korst, it was presented dur- 
ing July. 


The Danfelser School of Music, which 
gives advantages to its 300 students 
from pre-school age through college, 
is a marvel in organization and stan- 
dardization. 


Carlos Buhler, eminent pianist and 
teacher, has just completed a Master 
Class at the Danfelser School, drawing 
students from New York to California. 
He will return for a Master Class next 
season. 


Isabel Scionti and Virgean England 
Estes of Denton, and Virginia Harlan 
of San Antonio, following the Buhler 
Master Class in Albuquerque, went to 
Santa Fe and Taos. Julia Seton of 
Seton Indian Village, in spite of a busy 
schedule as a lecturer, was very cor- 
dial to them. 


Helen Ryan Chandler, former super- 
visor of Music in New Mexico, and 


now director of the Harwood Founda- 
tion of Taos, introduced Mrs. Harlan 
to outstanding writers and artists at 
luncheon in Taos. 


It would have been nice to have 
spent some time at Tanglewood and 
to have heard Alan Lomax in his folk 
song programs at the Inn in the eve- 
nings. An example wherein the work 
of a father is being projected by his 
son, 


June 25 to August 21, was the 23rd 
season for the National Music Camp 
at Interlochen, Michigan. The idea was 
born in Dallas, Texas in 1928. Now 
300 staff members supply the needs, 
musical, moral, and physical, for the 
1200 campers that range from junior 
and intermediate to high school and 
college divisions. Dr. Joseph M. Addy 
of Ann Arbor is president of the Music 
Camp. Band, orchestra, chorus, and the 
dance are featured. 


Lucille du Tant, wife of the noted 
editor, writer, and painter, Taos, New 
Mexico, is a leading pianist and teach- 
er of that city. 


Pearl Reece, Oklahoma City, traveled 
to Albuquerque during June and July 
to study in the Master Class of Carlos 
Buhler. 


Allie M. Conger, Lawrence, Kansas, 
prominent teacher of Piano in that 
city, was a member of the Buhler Mas- 
ter Class in the famous Danfelser 
School of Music, Albuquerque. 


Esther Rennick, leading musician in 
Birmingham, Alabama, spent the 
month of August in Europe. 


Mme. Charbonnel of Providence, R.lI. 
reports one of her prominent artist 
students is to teach in Dallas begin- 
ning this season. We also received two 
well-written articles from this good 
friend. 


Euell Porter, Hardin-Simmons Uni- 
versity, reports a_ highly - successful 
Choir Clinic during July by Dr. John 
Finley Williamson. The latter was in 
State College San Marcos, sponsored 
by Ira Bowles, the last part of June 
and early July. 


Dr. Roxy Grove, Baylor University, 
spent her vacation in her camp at 
Estes Park, Colorado. 


From the studios of Gladys Ondricek, 
enthusiastic Boston subscriber of 
SOUTHWESTERN MUSICIAN, comes, 
“Andrew Heath, artist pupil and grad- 
uate of Harvard University, is the 
1950 winner of the Beebe award en- 
titling winner to a year of study in 
Europe. He also won the concerto audi- 
tions for 1950 which are sponsored by 
the Boston Musical Guild; Luise Vos- 
gershian, winner of the 1949 Beebe 
prize, has just returned from 16 months 
of study in Europe. She will open her 
season with the fourth recital in Bos- 
ton’s Jordan Hall, October 18. Bonnie 
Reis appeared twice as soloist with 
the Hingham Symphony during the 
past season. 
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| “Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.” 
—Estelle F. Smith 
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VACATION ROUNDUP 
Junior Talent 
Isabel Scionti, Virgean England Es- 
tes, and the Editor walked into Taos 
Inn, Taos, New Mexico, and heard Bach 
Inventions being played on an old 
organ. Thinking it was _ professional 
playing, we looked toward the organ, 
and saw blonde, eleven year old Johnny 
Sanders. After he played a Haydn 
Sonata, we could not resist asking 
him where he came from and who his 
teacher was. He replied, “Dallas, Texas, 
and Miss Kathleen Fain is my teacher.” 
When we asked him how much he 
practiced, he smiled and replied, “Do 
I have to answer that?” 
Mixed Cultures 
In Taos, a little city where one sees 
a mixture of people who speak Eng- 
lish, Spanish, and various Indian dia- 
lects, we witnessed a parade, for it was 
Fiesta time. A Pet Parade featured 
gaily costumed pigs, goats, dogs, and 
horses. There were also Spanish chil- 
dren with stringed instruments and 
little Indians with drums. It was a 
fine example of the three cultures of 
Taos, where they mix and mingle, yet 
do not change their individual char- 
acteristics. 
We found New Mexico children very 
proud to be seen going about with 
their music satchels and horn and vio- 
lin cases. Three hundred youngsters 
were studying this summer in the Dan- 
felser School in Albuquerque. 
Artistic Indians 
The Indian race has a history of 
music in its background which is well 
illustrated by the fact that in the early 
days in Texas, they assisted in the 
teaching of music in the missions. The 
Indians who assist in the making of 
rhythm instruments in the workshops 
of New Mexico, make them a little 
stronger and better and more beautiful 
than the instruments white designers 
make. They use good hides and dyes 
which last. This, combined with their 
artistic decorating makes for beautiful 
instruments. 
Children Invited to Europe 
The International Music-Olympiad of 
Salzburg for 1951 has been announced. 
There will be a special competition for 
Children’s Choirs. Each choir group 
will sing five folk songs, sacred or 
secular, with or without instruments, 
as well as one original composition for 
children’s choir. American groups are 
invited to participate. 
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Pictured above is Beulah Seton, daughter 
of Mr. and Mrs. Ernest Thompson Seton, 
Santa Fe, New Mexico, doing the Lone Scout 
Dance of the Sioux Indian. 


Ry 





Taken after a parade in Taos, New Mex- 
ico, the Indians pictured above are makers 
of Rhythm Instruments. 


PREVUE 


While in Denton recently, the editor 
had the opportunity of talking to the 
director of the Denton Boy’s Choir, 


a most outstanding civic organization. 
Watch for more about them in next 
month’s issue. Their work is indeed 
a challenge to any college music work- 
shop. 
Pan’s Fan Mail 

Wiesbaden, Germany 

Dear Pan, 


Perhaps the boys and girls in Amer- 
ict will be interested in the children 
I have seen here in Germany. They 
look just the same as American boys 
and girls, except that the boys follow 
the Bavarian custom of wearing short 
pants, usually made of leather. On 
Sundays and holidays, their fathers 
and older brothers dress that way 
too; and the whole family goes off 
for a picnic in the park. 


Everyone rides bicycles in Europe. 
There are so many that it is hard for 
drivers of American cars to keep out 
of their way on the highways. Most 
of the European motor-cars are very 
small, and they look like black beetles 
on the road. The German trucks are 
very large, though, and usually carry 
two trailers. 


I don’t suppose you American chil- 
dren would like this, but in Germany 
the boys and girls go to school the 
year around! During the summer they 
don’t go all day, but as it isn’t hot 
here as it is in Texas, I don’t think 
they mind it. 

We have enjoyed driving out in the 
country, which is very beautiful. Ex- 
cept for the forests, the Germans cul- 
tivate every bit of the land. Usually 
it is planted in narrow strips, alter- 
nating grain, vegetables and tobacco, 
which makes it very picturesque. There 
are no farm houses as we know them; 
but the farmers live in small villages 
with very narrow streets. The houses 
and barnyards are built right together, 
one after the other along the street, 
and in the morning all the people go 
to the fields to work. They walk, ride 
their bicycles or drive’ their oxen and 
carts. There are no, tractors and I 
have seen very few horses; the oxen 
and sometimes the men or women pull 
the plows! 

The German people love their music. 
You remember how many of the great 
musicians were Germans. I have seen 
signs of many music schools here in 
the summer months. Unlike our Opera 


(Continued on page 14) 
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History of the Music Department, 
University of Alabama 


University of Alabama, Tuscaloosa 

Music at the University of Alabama 
began in 1905, when Thomas Garner, 
a local newspaperman of some musical 
accomplishment, was asked by the Pres- 
ident of the Alumni Association to 
“get up” some music for commence- 
ment. Mr. Garner continued to direct 
the Men’s Glee Club until his death in 
1944. Robert Lawrence headed the mu- 
sic department for one season, 1917- 
1918; the following year Mrs. Lista 
G. Eddins became the director, and 
continued in the position until 1937. 
Mr. William A. Vogel headed the de- 
partment from 1937 to 1942. Byron 
Arnold was acting head for the year 
1942-1943. Since the summer of 1943 
the head of the department of music 
has been Dr. Alton O’Steen. Dr. O’Steen 
is a native of Georgia. He graduated 
from Emory University with a major 
in Greek and Latin, magna cum laude. 
His music training was received from 
private teachers until he graduated 
from the Atlanta Conservatory of 
Music in piano under Charles Beaton 
in 1927. In the fall of that year Dr. 
O’Steen entered the Institute of Musi- 
eal Art of the Juilliard School of Mu- 
sic, and he graduated from that in- 
stitution in piano under Arthur New- 
stead in 1929. The following year he 
began to teach at the Horace Mann 
School and simultaneously to take his 
master’s degree at Teachers College, 
Columbia. He continued to teach at 
the Horace Mann School, Teachers 
College, and New College, until 1936. 
He received his doctor of education 
degree from Teachers College, Colum- 
bia in 1928. 

Dr. O’Steen taught at the University 
of Minnesota and did research in music 
education by radio at Ohio State Uni- 
versity (Evaluation of School Broad- 
casts project), before coming to Ala- 
bama in 1941 as the first State Super- 
visor of Music. Dr. O’Steen married 
Marie Goodyear of Emory University 
in 1930. The O’Steens have four chil- 
dren, Molly, Susan, Nancy. and David. 
All of them are musical and the 
O’Steens frequently give family pro- 
grams together. The oldest daughter, 
Molly, will enter the University of 
Alabama in the fall of 1950 to get 
training to become—of all things—a 
music teacher! 

Rapid Growth 

Following reorganization of the de- 
partment of music in 1943 faculty 
members were added in order to make 
possible enlarged offerings. In the 
field of piano and theory Miss Emmett 
Lewis had done splendid work for a 
number of years. Miss Priscilla Keeler, 
graduate of Cornell University in Iowa 
and the Institute of Musical Art in 
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New York, had taught piano and or- 
gan several years. She is just return- 
ing from a year of special organ study 
under Arthur Jennings at the Univer- 
sity of Minnesota. In the fall of 1944 
Senora Blanca Renard, Chilean-Ameri- 
can pianist, was added to the faculty. 
Senora: Renard received her piano 
training at the National Conservatory 
in Santiago, Chile, and at the Stern 
Conservatory in Berlin. The following 
year Roy McAllister was added to the 
piano faculty. Mr. McAllister holds 
the bachelor and master of music de- 
grees from the Birmingham Conserva- 
tory of Music where his teacher was 
Dorsey Whittigton. Since then he has 
had piano work under Olga Samaroff, 
Alton Jones, and others. He plans to 
be on leave of absence during 1950- 
1951 in order to do further work under 
Isabella Vengerova. Additional piano 
teachers have been added as follows: 
Mrs. Emily Nash, graduate of the Uni- 
versity of Alabama; Carolyn Brown, 
graduate of Shorter College, Rome, 
Georgia and master’s degree from the 
Cincinnati Conservatory; and Suzanne 
Johnstone, graduate of the Oberlin Con- 
servatory of Music (Miss Johnstone 
also teaches harp). Theodore Miller 
was added in the field of organ, piano 
and class piano in 1946. 

Carleton Butler, native of Ohio and 
graduate of The Dana School of Music, 
has been director of the Band and 
teacher of winds at the University of 
Alabama since 1935. Since the fall of 
1948 he has been assisted in brass 


teaching by Walter Moeck, trumpet 
specialist and graduate of the East- 
man School of Music. 

In the field of strings the Univer- 
sity of Alabama boasts Ottokar Cadek 
for violin and viola, and Margaret 
Christy for cello. Mr. Cadek was born 
in Chattanooga, Tennessee, where his 
father, a native of Czechoslovakia, 
founded the Cadek Conservatory which 
still bears his name. As a young boy 
he attended Zurich, Switzerland, Con- 
servatory where he graduated with 
honors. Following service in the first 
world war, Mr. Cadek was for four- 
teen years first violin with the New 
York String Quartet. In 1933 he moved 
to Birmingham, Alabama, to become 
head violin teacher at the Birmingham 
Conservatory of Music and concert- 
master-assistant conductor of the Bir- 
mingham Civic Symphony Orchestra. 
Mr. Cadek came to the University of 
Alabama one day a week for string 
teaching for several years prior to the 
fall of 1943 when he became full time 
professor of music. He teaches violin 
and viola and chamber music, and di- 
rects the University of Alabama Sym- 
phony Orchestra. The orchestra has 
full instrumentation and plays only 
standard works. They give three con- 
certs a year and are featured in oper- 
atic and choral accompaniments, es- 
pecially at the annual Spring Music 
Festival. Professor Cadek also is the 
first violinist and director of the Uni- 
versity of Alabama String Quartet, 
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Receives 


SMU _ Appointment 


The appointment of Paul Vellucci, 
formerly of New York and Connecti- 
cut, as director of the Southern Meth- 
odist University Symphony Orchestra 
and instructor of Piano, has been an- 
nounced by Dr. Orville J. Borchers, 
Dean of the School of Music. In addi- 
tion, Mr. Vellucci will also devote part 
of his time to coaching and assisting 
in the SMU Opera Workshop. 

For a number of years Vellucci was 
conductor of the Long Island, New 
York, Symphony Orchestra and was 
associated with the Hartford Con- 
necticut School of Music. He has also 
served as musical director and con- 
ductor of the New York Federal Opera 
project and has been assistant con- 
ductor of the Paris Grand Opera. 

He received considerable recognition 
in New York for his presentation of 
chamber operas and comes to SMU 
highly recommended as a conductor by 
Walter Hendl, Lehman Engel, William 
Schumann, and Frederick Hart. 

As a pianist, he has concertized ex- 


tensively in New England and New 
York, been coach and accompanist for 
Gladys Swarthout, arranger and pian- 
ist for the Revelers Male Quartet on 
three continental tours, and accom- 
panist to the late Sophie Breslau and 
the late Paul Kodanski. 

He received musical training in both 
Europe and America, studying piano 


with Camille Decreus and _ Isadore 
Phillip, conducting and composition 
with Andre Bloch, and Theory and 


Musicology with Nadia Boulanger. He 
has written numerous pieces for piano, 
songs, choruses and choral arrange- 
ments, small works for strings, and 
one major symphonic work, “Rapsodia 
Italia.” In 1933 he was engaged to 
write incidental music to all plays 
performed at the Ann Arbor, Michi- 
gan, Play Festival. 

He is married and has two children. 
Mrs. Vellucci is an organist and was 
supervisor of music in the Hartford, 
Connecticut, Schools. 
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Interpretation .. . 
(Continued from page 4) 


the first beat of the measure in many 
of their pieces. It seems to me that 
the adjustment necessary to make a 
slur, that ends on a strong beat or on 
a longer note, sound musical is so big 
a problem that many advanced stu- 
dents never solve it properly. The 
teacher struggling with a student who 
“bumps” the last note of a slur regrets 
the early training which caused the 
divficulty. Plenty of drill with two 
and three note slurs starting on the 
first beat of the measure would help 
considerably in teaching students to 
play a slur. 


In connection with slurs, the con- 
trasting device, staccatos, should be 
taught. Staccatos should be taught as 
a tone and not as a motion. Too many 
students “peck” at the key and get 
more of a thump than a tone. A stac- 
cato should be half note and half rest 
and the tone should be held less time 
or more time only for special effects. 
When practicing staccato quarter notes, 
I insist that my students count one- 
and-two-and with the finger down on 
the number and up on the “and.” 


I find no fault with the various mo- 
tions taught in connection with slurs 
and staccatos. If a drop-roll motion 
gets the desired effect or if it helps 
the student relax his wrist, it has value. 
If a wrist staccato gets the correct 
effect or relaxes the wrist, by all 
means use it. I use both devices. My 
objection to the way slurs and stac- 
catos are taught is that many teachers 
teach the motion but not the sound. 
If the last note of a slur is loud, no 
amount of rolling motion will help. If 
the staccato is a “peck” instead of a 
sound, no amount of wrist motion is 
going to correct the matter. Whether 
they do a staccato with the finger, the 
wrist, or the forearm is of minor im- 
portance in comparison with the length 
of the tone. Eventually they should be 
able to do all three types and make 
each sound equally well. 

In learning to use the pedal, the 
student must know exactly when the 
pedal goes down and when it comes 
up. It must be explained that one of 
the purposes of the pedal is to hold 
tones the player would be unable to 
hold with the fingers, making possible 
a legato connection. It must be im- 
pressed upon the student that he must 
get a clear tone first before the pedal 
goes down and hold the tone until the 
pedal is depressed. He must let the 
pedal up at the same time he strikes 

(Continued on page 12) 
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The Productive Character 
in 


Musie 


Study 


By GRACE HOFHEIMER 


(Grace Hofmetemer, who maintains her 
own studio in Steinway Hall, has given 
many recitals in New York, Europe and 
the U. §.; lectured in Columbia Univer- 
sity and for the Board of Education of 
New York; served as adjudicator for the 
Gutld, the Federation and numerous other 
auditions and competitions. — Ed. note, 
G. W.) 

Music represents beauty to most of 
us. There are an unfortunate few who, 
either through tone-deafness or com- 
plete self-satisfaction in another field, 
disregard music completely, but a 
glance at most concert or opera audi- 
ences should convince one as to the 
great number of people to whom music 
is a vital force and an element of emo- 
tional release, even though they may 
have had neither time nor opportunity 
to make music their own. 

Music is the birthright of some tal- 
ented people who would create music 
in some manner, were there no instruc- 
tion given, but these gifted individuals 
are immeasurably aided in developing 
their powers through the direction by 
understanding and talented teachers 
whose devotion to music lies largely 
in helping others to become acquainted 
with this most rewarding art. The 
stimulus provided by a sincere and 
artistic teacher may be the force which 
molds the talented student into a com- 
plete artist. Certainly, the less gifted 
need the guidance and encouragement 
of one who understands music and the 
individual approach in a completely 
mature manner. 

Few people realize the artist’s strug- 
gle for self-mastery in his art. He may 
have a sense of tonal color and pitch 
and lack a sense of rhythm. He may 
have rhythm and no sense of color or 
rubato. He may attain all these and 
have nerves that go to pieces under 
stress, or he may have weak muscula- 
ture or be handicapped in many differ- 
ent physical aspects, which in no way 
set him apart from normalcy, but 
which make the cultivation of a free 
technic most difficult. 

He may have perfect physical co- 
ordination and have an unruly temper- 
ament or a mind which refuses to con- 
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centrate. Memorizing may be a great 
task. 


Underlying all these, the develop- 
ment of the productive character is the 
most important contribution the stu- 
dent—be he talented or not—the wise 
teacher can provide sound guidance. 


To formulate a mental concept of 
study, to work commensurate with the 
individual’s capacity, to have the will 
power to overcome difficulties, the 
will to cooperate with a trusted teach- 
er, the intelligence to reorganize at- 
tainment in life, mean a price paid in 
time and effort. The determination of 
the student to attain his goal in music 
means sacrifice of some less important 
activities which absorb time and en- 
ergy. Clear recognition of this fact re- 
quires decision on the student’s part 
as to his own set of values, the knowl- 
edge of which values will be an asset 
to him throughout his life. The price 
required of him will be a clear and 
honest admission to himself that he 
can do nothing without serious inten- 
tion and a willingness to sacrifice small 
enticements for the greater gain. 


To the strong belong the spoils; the 
weak fall through their own self-in- 
dulgence, and the student who is un- 
willing to work to conquer all his 
weaknesses is not worthy of music and 
its rare beauty. 


The attainment of this beauty is the 
true musician’s greatest privilege. 


* 
DEAR SOUTHWESTERN: 

As the National Guild goes into its 
twenty-second year more and more 
young people who have come up 
through Guild auditions are stepping 
forth into the dazzling light of pro- 
fessional success. Allen Rogers, pupil 
of Carl Friedberg and winner of a Na- 
tional Recording $350 prize has just 
given six stupendous programs at Juil- 
liard this summer. Milton Shafer, pupil 
of Alfred Mirovitch, another cash prize 
winner in the Artist division, has re- 
turned from a year in Paris where he 
gave four recitals and will give his 
American debut at Town Hall Septem- 
ber 30. Oland Gaston, another pupil of 





Grace White, Representativ: 


527 W. 12lst St., New York, N 


Mr. Mirovitch, gives a Chicago recital 
in October. Mary Nan Hudgins, pupil 
of Silvio Scionti, plays with orchestra 
in Dallas. Elizabeth Simpson’s pupils 
have orchestral dates on West Coast. 
Frances Hudson and Gloria Florence 
(pupils of Margaret Fraser and Eliza- 
beth Tillman) will each appear with 
the Atlanta Symphony. 

One-third of the adjudicators who so 
gallantly judged for the Guild this 
spring gave courses for teachers in all 
parts of the country. To enumerate each 
one would mean an extra edition of 
Southwestern Musician. 

First news to reach this desk about 
scholarships to High School Diploma 
holders is that of Robert del Guidice, 
pupil of Irma H. Correll, who is award- 
ed a scholarship at Manhattan School 
of Music. 

The Guild had a table at the Pub 
lishers Exhibit held annually at Juil- 
liard School and it was a pleasure to 
meet many Guild members from the 
Southwest aglow with enthusiasm ove 
benefits received from spring audi- 
tions. 

The Autuman Recording Competition 
has grown to such proportions that 
new plans have been made for sending 
recordings to many points, not just 
New York. Members will receive direc- 
tions from headquarters in Austin. 


— * 


MAX REITER 
GUEST CONDUCTS 


Dr. Max Reiter, musical director of 
the San Antonio Symphony, was guest 
conductor of the NBC Symphony Sun- 
day, July 16, in a summer series con- 
cert, broadcast coast-to-coast under the 
sponsorship of U. S. Steel. Lauritz Mel- 
choir was guest soloist. 

Reiter’s program included the radio 
premiere of the Waltz from the Rich- 
ard Strauss ballet “Schlagobers” 
(“Whipped Cream’), one of several 


(Continued 
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Interpretation .. . 


(Continued from page 10) 


the second chord with no rest and no 
blur. In his practice he can make his 
foot do an up-down for each chord. 
After much use the syncopated pedal- 
ling should become almost automatic. 


In polyphonic music or music using 
contrapuntal devices such as suspen- 
sions and passing tones, the student 
must be made aware of voice leading. 
When the student first has pieces with 
two voices, these voices should be com- 
pared to two singers singing; and he 
should be careful that he has each voice 
as legato as if it were being sung. In 
playing three voices, two of them will 
have to be in one hand, and one note 
will have to be held while the other 
note moves. It is not only important 
that the finger stays down, but that 
the tone is audible for its duration. 
Careful checking by the teacher is 
necessary in teaching polyphonic mu- 
sic, but the smooth effect that results 
from careful playing makes it well 
worth the effort. 
begins to 


As soon as the student 
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play with two hands simultaneously, 
he should be shown what the melody 
is and should attempt to bring it out. 
Every piece has a voice which is im- 
portant and other voices of lesser im- 
portance. The important one must be 
heard clearly and the others must be 
softer and more mellow in tone qual- 
ity. The listener must be told what to 
listen for by what is brought out in 
the music, and the clearer the per- 
former makes the music the more in- 
teresting it becomes. 


I have tried to emphasize all through 
this article the importance of the musi- 
cal sound. One of the big problems is 
to get the student to know what the 
effect should sound like. In teaching 
any effect the teacher will have to 
demonstrate the sound many times, 
often exaggerating to make it clearer 
to the student. Listening to others play 
or listening to phonograph records 
while trying to recognize the different 
interpretative devices used in the piece 
is valuable. Playing with the teacher 
or playing to the teacher’s direction 
is helpful and will often make a stu- 
dent’s playing more flexible. Listening 
to a wind instrument play passages 
with slurs and staccatos may help give 
the student a better idea of the sound. 
Hearing a soloist with an expert accom- 
panist may give a student a better idea 
of the balance between melody and 
accompaniment. A choir singing a 
polyphonic composition may make voice 
leading clearer to the student than any 
amount of description by the teacher. 
It might be helpful to suggest that a 
student listen for a certain thing while 
he attends a concert. The value he re- 
ceives from the concert is much greater 
if his listening is directed. 


I realize that my approach to inter- 
pretation in the early grades of piano 
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study has been entirely analytical, but 
I am fully conscious of the emotional 
part of interpretation. If the student 
learns all these devices mentioned, his 
playing will sound smooth and pleas- 
ing. Once he has mastered these con- 
cepts he will have a firm foundation 
upon which to build his ideas of inter- 
pretation. 





* 
A Correlated... 


(Continued from page 5) 


from the classroom wing by a corridor 
off which is a Fine Arts library. The 
music hall, with an audience capacity 
of 250, is designed for chamber music 
programs, student recitals, organ re- 
citals, and rehearsals for large en- 
sembles. It will in no way fill the need 
of a large university for an assembly 
hall. Moller is building a three manual 
organ of classical design with the pipes 
exposed to form the back drop of the 
stage. A movable console will make 
the organ accessible for orchestra and 
choral ensembles. The low ceiling and 
beautiful proportions of this room will 
make it an ideal place for intimate 
recitals. The ceiling is to be covered 
with a metallic cloth which is sound 
absorbent, and from which will hang 
a number of “Mobiles” by Calder. 


The theatre, the third principal unit 
of the center, has also been designed 
as a workshop. It has a number of in- 
teresting features that will make it a 
year-round place of service. Here 
again, the audience capacity is small 
so that many repetitions of each pro- 
duction will be given to accommodate 
the student body and theatre-going 
public. The proscenium type stage is so 
designed that a_ theatre-in-the-round 
can be constructed and put into use in 
a very short time. Ample storage 
space will exist for extra equipment. 
The green room, dressing rooms, sew- 
ing room, and scene construction rooms 
will all make for a high-grade of pro- 
fessional productions in the theatre. 


There will be many features on the 
exterior of the center that will be note- 
worthy. None of these will be attrac- 
tions for attraction’s sake, but will 
help us to deliver our message that 
we are living in a practical and crea- 
tive community. Modern art, music, 
and architecture are not for the limited 
few. They can be integrated into the 
life of a medium sized American Uni- 
versity. An outdoor theatre is a part 
of the landscaping and represents very 
little in the cost of the project. A 
sculpture court will accommodate per- 
manent pieces of sculpture, dnd it will 
also be used for travelling exhibits too 
large for the inside gallery. It is an 
inexpensive feature that will be viewed 
by all who enter the buildings. 

Are we forcing the arts on students 
by setting an art gallery in the middle 
of the Fine Arts Center so that they 
must look at pictures even though they 


(Continued on page 15) 
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Music Notes... 
(Continued from page 3) 


Printz, Mr. G. H. Gavin, Mr. William 
Head, Miss Rheta Jones, Mrs.- Zinaida 
Lawson, and Mrs. Caroline Newton. 

The University of Alabama Music 
Department presented “An Evening of 
Opera” in modern dress on July 17. | 
Scenes from “Faust”, “The Marriage | 
of Figaro”, “The Magic Flute”, and 
“Carmen” were presented. 

In the roundup of music events in 
Alabama colleges we find faculty re- | 
citals at Jacksonville State Teachers 
College presented by Mr. Walter Ma- 
son, Head of the Division of Fine Arts, 
and Miss Olive Barnes, Mrs. Mar- 
garet B. Dickson, Mr. J. Eugene Dun- 
can, Mr. Frank Jones, Mr. Arved Lar- 
sen, Mrs. Nell F. Larsen, Mr. Clyde 
Roberson, Mr. Irwin Swack, and Mr. 
Leslie Wolflin, members of the Music 
staff. 

The joint sponsorship of a Church 
Music Institute at Monteveallo on the 
Campus of the Alabama College for 
Women was held on June 12 through 
16, with H. D. LeBaron, Director of 
School of Music, as host. Dr. Federal 
Whittlessey was a feature speaker. 
Study and training sessions were held 
each day at 10 A. M. and 2 P. M. 
with general programs in the evenings. 
Mrs. Mason Moore Paschall, State 
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Rain or 


Shine 


President of the Alabama Federation | OO PER DOZEN 
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of Music Clubs, has been instrumental 
in encouraging the interest in church 
music. 
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Finger Tip 


Control 


THE PLASTI-FOLIO 


Now your band can play a complete marching show without 
fumbling, without fixing, without forgetting! PLASTI-FOLIO 
sees you through— just flip with the finger—and the next tune 
comes in view. PLAY 8 TUNES in a row—carries more. This 
patented full-vision folio is used by top bands everywhere. 
Wind, rain, or shine . . . you have precision all the time! 


REINFORCED MACHINE-FOLDED PLASTIC FOLDER ENVELOPES 


Order Direct Today PLASTI-MUSIC 


COMPANY 
109 PARKER DRIVE 
EVANSVILLE-14-INDIANA 





BOOSTERS for better BANDS 


MINUTE MARCH BAND BOOK— 


Twelve Easy Brilliant One-Minute Marches by LOUIS CASTELLUCCI— 


Each of these twelve marches require but one minute to play. Excel 
lent for all athletic events where short brisk complete marches are 
needed. By adding an original text to anyone of these you can me 
up with a new pep-song for your school. 
Parts, each .40 Conductor 
Write for Sample Conductor part 


BASIC BAND BOOK— 


Thirty Progressive and Original Compositions by CLIFFORD P. LILLYA— 
Presented on the very easy level, this material develops the student's 
individual technique and at the same time enables him to take part 
in group playing. Particularly suitable for various ensemble groups 
selected from within the band. Contents include a Choral, Minuet 
Serenade, Overtures, Waltzes, Marches, etc 

Parts. each .40 Conductor 1.25 


Write for Sample Conductor Part 


FIRST CONCERT BAND BOOK— 


Twenty-eight Progressive and Original Compositions by HAROLD M. 
JOHNSON—Here is original material arranged in accordance with 
cepted teaching procedures for young bands. New problems are logi 
cally introduced in easy step-by-step stages and are indexed for ready 
reference. The waltzes, marches, chorales and novelties are designed 
to hold the student's interest 


Parts, each .40 Yonductor 1.0 
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Have you heard Capitol Records’ new album “A Festival Concert of 

Symphonic Band Music’’? Includes five Carl Fischer Symphonic Band 

arrangements recorded exactly as published. Available at your dealer 
or direct. 


Order from your local dealer or write directly to Dept. 17a 
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(Continued from page 8) 


in America, they are all sung in Ger- 
man, instead of in the language the 
composer used. 

We are going to Switzerland next; 
and maybe I will hear some Swiss 
yodeling. I hope so. 

Most sincerely, 
Florence Bente. 


Between the Book-Ends 


“Childcraft” is a popular set of 14 
volumes which give a lift to any 
library. Stories, poetry, science, art, 
music, biography are among the many 
subjects which are included in the dis- 
creetly chosen contents. While Volumes 
eight through twelve are for parents 
and teachers, the remaining volumes 
are for growing children. It is surpris- 
ing how much space is allotted music 
which includes musical information, 
suggested projects, stories about com- 
posers and their work, instruments, 
and lists of desirable books and rec- 
ords. Both home and school libraries 
could profit by securing this set of 
books from Field Enterprises, Inc., 
Chicago, IIl. 


Friends Abroad 
Mrs. Edward Harker, pianist and or- 
ganist of San Antonio, has received 
an interesting letter from Ruth Mc- 
Donald, pianist, formerly of San An- 


ee i 





tonio, who is now living near Salzburg, 
Austria. In describing her visits to the 
Mozarteum, Mozart’s early home, and 
the house where “The Magic Flute” 
was written, she rated one of her most 
exciting discoveries the small piano 
he practiced on as a boy. It is different 
from the pianos we have today in that 
where our keys are now black, his 
were white, and where ours are now 
white, his were black. 


* 
T. PRESSER RELEASES 
NEW BOOK 


“The Well-Tempered Accompanist” 
by Coenraad V. Bos, as told to Ashley 
Pettis and published by the Theodore 
Presser Co., Bryn Mawr, Pa., deals 
with accompaning in a most authorita- 
tive and interesting way. It will prove 
a welcome addition to the almost bare 
bookshelves devoted to the accompa- 
nist’s art. 


The experiences of fifty memorable 
years are recaptured through the inti- 
mate anecdotes of Mr. Bos. The chief 
value to the younger accompanist will 
be his detailed analysis of the many 
masterpieces of song literature. 

The field of the accompanist is com- 
pletely covered, including individual 
background, equipment, training, and 
experience. 
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Timely MUSIC FOR A 
Spirited Occasion 


For Men’s Voices 


ee.” re 


Song of Freedom... 


we ae tii, Te 325 


.......Thomas, TTBB- .20 


For Women’s Voices 


Miracle, A....... patel a 
If Thou Wilt Take My Hand 


Cxcatuiptemalmaaiinied Elliott, SSA  .20 


.s--s---balliott, SSA .20 


For Mixed Voices 
Blessed Are The Peacemakers.........................- Rasley, SATB .20 


I Hear America Singing 


pn ee can ae Eastham, SATB .20 


When choosing any special type of choral music, write us 
for suggestions. Our music merits your review! Send for a 
Hoffman catalog today. We have a large group of very 
recent publications that are sure to please. 


RAYMOND A. Hoffman COMPANY 


118 W. Ohio St. 
‘KK 2s 


Chicago 10 
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A Correlated... 


(Continued from page 12) 


are heading for a Counterpoint class? 
Is creating a theatre project that will 
require an orchestra, several stage 
sets, many nights of performance, and 
a double cast too much to expect of 
students? Are duplicate recitals of con- 
temporary compositions more experi- 
ence than American students need? Is 
a string quartet recital following a gal- 
lery tour on a Sunday afternoon too 
strenuous? We think not. These activi- 
ties will go on, the students will be 
exposed to the best in each of the arts 
simultaneously, and at the same time 
they are learning the disciplines neces- 
sary for creative work. 


To celebrate the opening of the Fine 
Arts center there will be many dis- 
tinguished guests. Wallace Harrison, 
Director and Director of Planning for 
the United Nations Headquarters will 
speak. The Margaret Webster Troupe 
will open the theatre with a series of 
plays. The recital hall will be dedi- 
cated by four recitals by the Walden 
Quartet who were selected for their 
expert reading of contemporary Amer- 
ican and British music. Later in the 
year, the Pasquier Trio will play sev- 
eral programs. Lester Longman, of the 
University of Iowa Art Department; 





Make Craddock America’s 
Outstanding Uniform Value 


e Year after year, America’s leading 
school bands choose Craddock Uni- 
forms because they are “tops” in 
style, design, appearance, fit, and 
workmanship. All factors consid- 
ered, Craddock uniforms cost less 
per year to own—afford greater per- 
sonal pride and satisfaction. Buy 
Craddock, the choice of champions. 
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superintendents, principals 
and band directors only. 
Others, $1.50 per copy. 
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Henry Hope, Indiana University Art 
Department; Earl Moore, Dean of the 
School of Music of the University of 
Michigan; E. William Doty, Dean of 
Fine Arts at the University of Texas; 
Irwin Edman, from the Department of 
Philisophy of Columbia University; and 
a series of guest organists all will 
appear during the opening months. 
Mary Garden, lecturer, and Katherine 
Bacon, pianist, will come to Fayette- 
ville for two day visits. As a further 
start in opening the building and co- 
ordinating the Arts, the four depart- 
ments are interested in extending invi- 
tations to the faculty members of other 


colleges and universities to appear as 
guests of the University of Arkansas. 

We feel that developing a twenty- 
four hour a day program for twelve 
months of the year, and correlating 
the work of four departments is the 
challenge of a lifetime. It will enrich 
the life in the University as well as 
lives in the community and state. The 
work has been well started, and is 
being capably handled by able men in 
every field. The results of such an ac- 
tive and energetic program in the Uni- 
versity of Arkansas’ new Fine Arts 
Center are destined to have a lasting 
influence on the culture of the South. 
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Top Organizations Choose W.F.l. Tympani! | 


Young and talented Tom Gwin saw the new Symphony Tympani | 
| recently at a Texas Bandmaster Clinic and immediately bought || 
a set for his use in the Dallas Symphony Orchestra. 
Tom thinks they're the World's Finest! | 


Send for FREE W. F. L. tympani brochure and also folder on the 
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History ... 
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which has achieved notable success in 
concerts all over the south and as far 
North as Illinois. In addition to Mr. 
Cadek and Miss Christy the quartet 
consists of Emily Searcy, second violin- 
ist, and Henry Barrett, viola. 


Miss Margaret Christy, cellist, is a 
native of Minneapolis. She attended the 
University of Minnesota and received 
the master’s degree from Columbia, 
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Teachers College. She taught at Drake 
University and in the Birmingham, 
Alabama, public schools before coming 
to the University of Alabama in the 
fall of 1943. During this summer she 
is taking special work in cello under 
the famous Pablo Casals in Europe. 


In the voice department, William 
Steven, baritone, has been the “back- 
bone” since 1938. He was born in Scot- 
land; his family moved to America 
when he was a young boy. He gradu- 
ated with the bachelor of music de- 
gree in music at Syracuse University 
where he studied voice under Profes- 
sor L. M. Wells. Miss Arline Hanke, 
soprano, has been in the department 
since 1943. She is a native of Chicago 
but her family moved to Montgomery, 
Alabama in time for her to enter Hunt- 
ington College; following graduation 
there she received the master’s degree 
from Eastman School of Music. In the 
fall of 1948 Miss Eva Clapp, soprano, 
was added to the voice faculty. She 
is a native of Olean, New York, and 
received her bachelor of music degree 


at Syracuse University, also under 
Professor L. M. Wells. She is now 
working on her master’s degree at 
Syracuse. 

The theory department is handled 


by Gurney Kennedy who received his 
bachelor of music degree from East- 
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man School of Music, Miss Margaret 
Christy, who also teaches cello, and 
Paul Newell who teaches counterpoint, 
composition and orchestration. Mr. 
Newell is a native of Tuscaloosa, Ala- 
bama. His bachelor of music degree 
is from the Birmingham Conservatory 
of Music in piano and his master’s 
degree is in theory at the Cleveland 
Institute of Music. Mr. Newell is well- 
known as a composer. Last year he 
was joint winner of the $250 prize 
offered by the Alabama Federation of 
Music Clubs in the field of orchestral 
composition. 


In the fall of 1949 Edward Cleino 
came to the University of Alabama as 
professor of Music education. Mr. 
Cleino is a _ native of Missouri. 
He holds the master’s degree from 
Peabody College for Teachers in Nash- 
ville, Tennessee and is working on the 
doctor’s degree there. Mr. Cleino is a 
specialist in percussion which he has 
played with both the St. Louis and 
Nashville orchestras. 


Music Courses 
at the University of Alabama 


Music courses leading to the bache- 
lor of arts, bachelor of music and the 
bachelor of science degrees are offered 
at the University of Alabama. One 
may major in voice, piano, organ, harp, 
any band or orchestral instrument, 
piano pedagogy, or theory and com- 
position. At the present time there 
are 120 majors, 50 per cent of which 
are training to be teachers in the pub- 
lic schools. One may also minor in 
music in the College of Arts and 
Sciences or the College of Education. 
The “Million Dollar” band, under the 
direction of Carleton Butler, has an 
enviable reputation for its perform- 
ances at the “half” of football games 
when the famous Crimson Tide plays. 
After the football season the band 
gives two public concerts, and under- 
takes several out of town perform- 
ances in towns where the distance is 
not too great to commute. 


The choral groups consist of a large 
mixed group, the choral union; a small 
mixed group, the vocal ensemble; the 
women’s glee club and the men’s glee 
club. The choral union performs a 
major choral work with orchestra and 
soloists each year. Works performed 
recently include: The Verdi “Requiem”; 
Saint-Saens’ “Samson and Delilah’; 
Vaughn-Williams “Dona Nobis Pacem”; 
The Brahms “Song of Destiny” and 
“Leibesleider”; and, this year, the Bach 
B Minor Mass. The Mass was’ directed 
by Frederick Hyde, professor of music 
literature and history. Mr. Hyde is a 
graduate of both Harvard and Yale. 


The department of music offers a 
number of faculty concerts during the 
year. The faculty and students also 
appear on numerous occasions for cam- 
pus and community clubs. Several times 
each year a faculty chaperon and sev- 

(Continued on page 18) 
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What Causes A Breathy Voice? 


ORVILLE J. BORCHERS, Ph.D 
Dean, School of Music 
Southern Methodist University 


A breathy quality is due to two pri- 
mary conditions, (1) the failure of the 
vocal lips to come together in vibra- 
tion, and (2) a faulty register adjust- 
ment. Both of these causes are of 
course related to proper breath bal- 
ance and resistance associated with 
proper control of breath and tone. 

When the vocal lips fail to approxi- 
mate at each vibration, a steady stream 
of air passes between them and is 
not set into vibration. The vocal lips 
stand apart and vibrate separately. 
This condition means not only that it 
takes more breath to sing, but also 
that the escaping breath is causing 
irritation of the vocal lips which may 
lead to nodes. It also means that in- 


stead of a coordinated vibratory action 
of the lips, each lip sends forth its 
own series of vibrations. This leads to 
a double vibration effect which has 
been observed in singers by scientists 
and which some claim is a diseased 
condition of the vocal mechanism. 

When there is a lack of muscular 
adjustment between the so-called regis- 
ters, the vocal lips frequently fail to 
approximate properly at corresponding 
points in the scale causing weakness 
and breathy quality of tone. In this 
case, the above situation exists only 
at those particular points in the scale 
and can be more easily remedied. 

How can a breathy quality be elim- 
inated? The answer is simple, although 


the process is slow. It can be elimi- 
nated by the proper approximation 
of the vocal lips resulting from proper 
breath balance. Usually too much 
breath pressure is used and the vocal 
lips do not have sufficient muscular 
strength to approximate. A condition 
of breath economy through resistance 
to pressure or a continuation of the 
feeling of expansion and inhalation 
during singing will frequently provide 
a balance. Further exercises to bring 
about a stronger action of approxima- 
tion will also assist the vocal process. 
Attacks and staccatos which result in 
almost a glottal stroke coupled with 
breath economy and exercises with 
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History ... 


(Continued from page 16) 
eral advanced music students tour 
cities and towns of Alabama in co- 


operation with the division of exten- 
sion. They appear several times a day 
in high schools and under the sponsor- 
ship of local music and cultural clubs. 


From June 18-July 1 this year the 
Seventh University of Alabama Music 
Camp will be held at the University 
of Alabama. The camp has sections 
devoted to band, orchestra, voice, and 
piano. Last year 240 persons attended 
the camp. High school music festivals 
sponsored by the Alabama Music Edu- 
cators association are held on the cam- 
pus annually. This year a Composer- 
Orchestra-String Forum was held, the 
special guests being composers Roy 
Harris, Weldon Hart and Burnet Tut- 
hill. Reaction to the Forum was so 
cordial that it is planned to be an 
annual event. 


MDETFE 


PTUIAAR 
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What Causes... 


(Continued from page 17) 


pure vowels not preceded or followed 
by consonants but using sharp attacks 
and releases will assist approximation. 
Flexible scales and arpeggios with em- 
phasis on descending progressions to 
overcome register changes should be 
used. The hum and staccato hum will 
also frequently prevent excessive 
breath pressure and correct a breathy 
quality. Emphasis should be placed 
upon spontaneity, flexibility, and re- 
laxation. 


* 





Max Reiter... 


(Continued from page 11) 


Strauss premieres presented by Reiter 
with the NBC Symphony. 

The July concert marked the San 
Antonio conductor’s fourth appearance 
in the past three years with the noted 
symphony orchestra. 


* 


VOICE TEACHERS’ 
WORKSHOP 


The Voice Teachers’ Workshop, spon- 
sored by the National Association of 
Teachers of Singing, Inc., was held at 
the University of Southern California, 
Los Angeles, California, August 7-11. 

George Hultgren, Professor of Mu- 
sic at the University of Southern Cali- 
fornia, was Workshop Chairman and 
Mario Chamlee and Ruth Chamlee were 
Workshop Co-Chairmen. Local Ar- 
rangements were made by Jerold Shep- 
hard, of the University of California 
School of Music. 


the 





Among outstanding speakers 


who appeared were: Maurice Bernstein, 
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A CHRISTIAN LIBERAL ARTS COLLEGE—FULLY ACCREDITED 


Brownwood, Texas 


DIVISION OF FINE ARTS 


ART-DRAMA-MUSIC-RADIO 


B. A., B. S., B. Mus. Ed. Degrees 
THOMAS H. TAYLOR, President 
Z. T. Huff, Dean of the College 
Clyde Jay Garrett, Dean of Fine Arts 


For further information address 


The Registrar, Howard Payne College 


Brownwood, Texas 











Fellow, American College of Surgeons, 
Los Angeles, California; Alta B. Hall, 
Associate Professor of Speech, Univer- 
sity of Southern California; Joseph J. 
Johnston, Assistant Professor of 
Speech, University of Southern Cali- 
fornia; Raymond Kendall, Director, the 
School of Music, University of South- 
ern California; Max T. Krone, Dean, 
Institute of the Arts, University of 
Southern California; Charles Light- 
foot, Assistant Professor of Speech; 
Paul J. Moses, Assistant Professor of 
Clinical Medicine, Medical School, Stan- 
ford University; William Sener, Asso- 
ciate Porfessor of Radio and Program 
Director, University of Southern Cali- 
fornia; and John T. Waterman, Assist- 
ant Professor of German, University 
of Southern California. 


* 





A Message From The 
President of NATS 


Dear Colleagues: 

In the last issue of the Bulletin | 
called attention to the importance of 
local Chapters as a means of fulfilling 
the ideals and purposes of our Asso- 
ciation. It is heartening to note the 
spread of this movement throughout 
our districts. Within the last month 
several new chapters have been formed 
and plans are underway for a number 
of others. This is excellent and we all 
hope to see the day when every mem- 
ber of NATS also is affiliated with a 
chapter of the organization. 


The general public has long nursed 
the erroneous idea that teachers of 
singing were continually unable to 
get along with each other. Nothing 
could be further from the truth. Since 
1906, when the present New York 
Singing Teachers Association was or- 
ganized in New York City, it has been 
clearly shown that the members of the 
profession not only could meet to dis- 
cuss and solve common problems but 
that they could thoroughly enjoy them- 
selves while doing so. 


The formation and continued activ- 
ity of other voice teachers organiza- 
tions added proof to this fact. The 
steady growth and popularity within 
the profession of the National Asso- 
ciation, the newest and largest of the 
singing teachers organizations should, 
in time, convince even the general pub- 
lic of the good will and sincerity of the 
great majority of our profession and 
of the unselfish and altruistic spirit in 
which the teachers can work together. 

Having in mind the loose statements 
of the uninformed that singing teach- 
ers cannot agree, it is interesting to 
note that the first paper issued offi- 
cially by the Association was titled 
“Training the Vocal Instrument — A 
statement of Laws and Precepts about 
which there should be universal agree- 
ment among Teachers of Singing.” The 
statements contained therein were sub- 
mitted to every member of the Asso- 


(Continued on page 26) 
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SAN ANTONIO TEACHER 
TOURS IN EUROPE 


Florence Bente, official San Antonio 
MTA writes to SOUTHWESTERN 
MUSICIAN: 


“We have been having a wonderful 
vacation. It was primarily a visit to 
my brother’s family, who are with the 
Air Forces here: and my mother and 
I are enjoying it to the fullest. 

It is a beautiful country. The trees 
are loaded with fruit—even in our 
back yard—the fields and gardens 
most beautiful in their many colors. 
We are so fortunate in having a car 
to drive among the picturesque small 
villages. Hitler’s “Autobahn” gets you 
places in a hurry; but we always get 
off of it as soon as we can! 


Our whole family are starting on a 
wonderful trip next week. A day in 
old Heidelberg, one in Munich, and 
then we leave our car and take the 
Swiss electric train to Switzerland, 
which was where my mother’s family 
came from. We will stay in Lucerne 
six days, and take trips from there to 
all the interesting places. From there, 
we go to Oberammergau for the per- 
formance of the Passion Play. The re- 
ports from here are that it is wonder- 
ful. They are considering repeating it 
next year, as so many tourists are not 
able to get tickets for it this season. 


Next we have four days to tour 
through the beauty spot of Germany 
—the Bavarian Alps section. There are 
the famous Castles of the mad King 
Ludwig of Bavaria; Garmish, where 
the Olympic Games were held, and the 
location of Hitler’s famous place Berch- 
tesgaden. Then the best of all, three 
of us go on to Saltzberg, Austria. We 
have tickets for eight days of the Fes- 


tival, Opera, Drama, Orchestra and 
Chamber music. We shall hear “Fi- 
delio”, “Rape of Lucretia”, “Magic 
Flute”, and the first performance of 
the world premiere of Richard Strauss’ 
last Opera, “Capriccio”. Furtwangler 
is one of the fine Conductors. 


* 
SOUTHWESTERN NATS 
CONVENTION—DENVER 


The regional convention of NATS 
for the Southwestern states is being 
held in Denver, Colorado, November 
3-4 in conjunction with the Colorado 
Music Teachers Association. NATS 
will conduct the vocal panels and clinic 
for CMTA. Alexander Grant, Univer- 
sity of Colorado, is chairman of all lo- 
cal arrangements, a number of local 
committees having been appointed by 
him for specific assignments. 

This is the third annual regional con- 
vention and it is thought that it will 
draw the largest attendance according 
to Henry Hobart, assistant governor. 


* 
Repertoire Guide 
Published by Doubleday 


“The Standard Musical Repertoire” 
by Wm. Reddick and released by Dou- 
bleday and Co. is an invaluable guide 
for musicians, professional and ama- 
teur, radio program directors, conduc- 
tors, and musical amateurs. 

The performance timing of two thou- 
sand musical compositions is listed. 
These listings are limited to Overtures, 
orchestral works, choruses, songs, and 
violin and piano literature. 

Music club members will also find 
it a great aid in planning programs. 


* 
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FOR HIGH 


EDWARD MacDOWELL, To a Wild Rose 


AUG. DURAND, Rococo Menuet 


120 Boylston St. 








INSTRUMENTAL MUSIC 


ORCHESTRA — Just Issued ; 


BAND 
EDWARD BALLANTINE, Mary and the Lamb Forever. 


March in the Style of Sousa 2.50 
EDWARD MacDOWELL, To a Wild Rose 1.50 
TRYGVE TORJUSSEN, March of the Mountain King 1.50 


WOODWIND QUINTETS 


With alternate Clarinet parts to replace Flute, Oboe, Horn; Bass Clarinet to 
replace Bassoon 


EDWARD MacDOWELL, To a Wild Rose 
TRYGVE TORJUSSEN, Norwegian Wedding Dance 78 2 


THE ARTHUR P. SCHMIDT CoO.., Inc. 





SCHOOLS 


Full Orchestra $1.50 5 
Small Orchestra 1.25 


15 3 
75 2 


Boston 16, Mass. 
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THE GRETSCH-TILSON TALENT 

TEST HELPS YOU MAKE THE 

MUSIC DEPARTMENT IN YOUR 
SCHOOL OUTSTANDING 


This famous test is not an experi- 
ment, it actually does the job. It 
unerringly spots latent musical tal- 
ent. It excites musical interest 
among the entire student body. 





AMAZINGLY ACCURATE 


The ratings of the Gretsch-Tilson 
talent test are amazingly accurate. 
Supervisors everywhere are using 
it to build up large enrollments for 
Band, Orchestra and Choral 
Groups, with each student intelli- 
gently placed in the branch he's 
best fitted for. 


' WHY THE GRETSCH-TILSON TEST? 


* Simple to Give 

* Completely Recorded 

* Comprehensive 

* Window Key Correctors 


Given FREE in your school thru 
your nearby Gretsch dealer. Write 
us today so we can arrange the de- 
tails with your own dealer. And 
remember, it’s proven and the test 
material is FREE, 


The FRED. GRETSCH Mfg. Co. 


Mu x! Instrument Makers Since 1883 
218 SOUTH WABASH AVE. CHICAGO 4, ILL 


60 BROADWAY, BROOKLYN 11, NEW YORK 


























QDillmore 
IN THE LEAD AGAIN! 


* THE BEST IN NEW BAND MUSIC 
* FINE THINGS IN INSTRUMENTAL 


CONSIDER THESE ITEMS 


BAND MUSIC 


CONCERT 
THE AWAKENING OF GALATEA—Lyric Poem (Gr. 3) 





Full Band $4.00 


by N. DeRubertis Sym. Band 6.00 
PLANTATION MEMORIES—Southern Rhapsody (Gr. 3) Full Band 4.50 
by James L. Tarver Sym. Band 6.50 
BOP SHE GOES——Concert (Gr. 4) by Deke Moffitt Full Band 4.50 
MARCH 
WE'RE MEN OF FLORIDA (Gr. 3) by Henry Fillmore Full Band 1.25 
NOVELTY 
A TRIO GROWS IN BROOKLYN (Gr. 3) by Leo Vitello Full Band 1.50 
Novelty Trio featuring Cornet, Clarinet and Trombone 
‘ INSTRUMENTAL . 
MODERN MOODS NO. 1—B>h Clarinet Solo with piano acc. (Gr. 2) .50 
by J. V. Owings 
{ODERN MOODS NO. 2—B») Clarinet solo with piano acc. (Gr. 2) .50 
by J. V. Owings 
CLARINET HOLIDAY—B» Clarinet solo with piano acc. (Gr. 2) .50 
by J. V. Owings 
SURPRISE CAPRICE—B> Clarinet solo with piano acc. (Gr. 2) .50 
by J. V. Owings 
MIGNONETTE—Flute Solo with Piano acc. (Gr. 3) .75 
by W. D. McCaughey 
A LITTLE PEACH—Polka—Cornet solo with piano acc. (Gr. 4) 1.00 
by Herman Bellstedt, Revised by A. H. Schaefer 
FANCY FREE—Solo, Duet or Trio for Cornets or Trombones, 
All parts interchangeable (Gr. 4) August H. Schaefer 
Solo and piano 1.00 
Duet and piano 1.25 
Trio and piano 1.50 


OWINGS (Auditorium) QUARTET 
ALBUM By J. V. Owings 


A collection of ten auditorium and classroom quartets for Bh Clarinets—separate parts 
and score. They are all easy. 


Contents: 


Victory March, Evening Hymns, Prelude, Laendler Waltz, 

Intermezzo, Meditation, Pastorale, Cheerio, Souvenir, Carnival. 
Separate—lst, 2nd, 3rd and 4th Solo parts, each 60c 
Score—Four parts in one book 
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“PRINCIPLES OF 
ORCHESTRATION” 


Digest Released 

In the year 1896, while he was al- 
ready very occupied with the composi- 
tion of SADKO and the re-scoring of 
Mussorgsky’s BORIS GODUNOFF, N. 
Rimsky-Korsakoff began to make notes 
for and to prepare his projected book 
on orchestration. Rimsky - Korsakoff 
once described the work of orchestra- 
tion as follows: “To orchestrate is to 
create and this is something which 
cannot be taught.” Oscar Thompson in 
his “International Cyclopedia” de- 
scribes the orchestration of Rimsky- 
Korsakoff as “characterized by bril- 
liancy, a clarity of background not un- 
like that of his compatriot Glinka and 
of the Frenchman Auber (often cited 
as a model for orchestration students), 
a simple directness supplemented with 
the rich and vivid colouring of the Rus- 
sian school. His work has had a last- 
ing influence, not only upon Russians 
to this day, but the French from De- 
bussy on.” 

The original version of PRINCIPLES 
OF ORCHESTRATION was completed 
and published by his pupil and son-in- 
law, Maximilian Steinberg and ap- 
peared in the catalog of Edition Russe 
de Musique. It consisted of two vol- 
umes, the second of which being 
orchestra examples, whereas the first 
contained the original teachings of 
Rimsky-Korsakoff. 

In order to bring this great work 
nearer to the desks of students and 
make it available for study on a rea- 
sonable basis, Adolf Schmid, the well- 
known Professor of Orchestration at 
Juilliard School of Music, has reduced 
the original to a volume of 141 pages, 
of which 83 pages are examples of 
score and are printed in score form. 
They include extracts of various works 
in the Russian repertoire. 


MUSIC BY MAIL 


WE SHIP EVERYWHERE 
MUSIC OF ALL PUBLISHERS 


| The Music Mart 


817 Kress Building 





Houson 2, Texas 











Myrill Struthers Kindergarten 
of 


Music Course 
Revised as Rabb-Williams 
Course for Music Awareness 
See September ‘49 
|| SOUTHWESTERN MUSICIAN for particulars. 

















For Sale: 


Music school and store, in | 
Texas. The only store in city 
of 15,000. Doing good busi- | 
ness. Must sell. Ill health. 


Reply to: 
MUSIC SHOP 


Southwestern Musician 
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Buhler Holds Master Class 


The Danfelser School of Music, Al- 
buquerque, New Mexico, is a monu- 
ment to the hard work and courage of 
Byrdis Walker Danfelser and Lee D. 
Danfelser. Mrs. Danfelser, who has a 
fine background as a result of study 
in both Europe and America under the 
finest artist teachers available, is the 
guiding spirit musically, while her hus- 
band, a retired contractor and builder, 
is responsible for the Indian style of 
architecture of the buildings. 

Located in Albuquerque, one of New 
Mexico’s strongest cultural centers, the 
Danfelser school stands out as a well- 
equipped, well-staffed music school. 

As a part of its well-rounded pro- 
gram for the year, the Danfelser 
School presented Carlos Buhler, emi- 
nent pianist, scholar, and teacher, in a 
Summer Master Class. Well-known in 
the large cities of the Americas and 
Europe, Mr. Buhler possesses a bril- 
liant technique for illustration which 
is an asset to any teacher of advanced 
players. 

He inspires his students to greater 
efforts through his provocative les- 
sons. As a scholar he is widely read 
and informed. His extensive travelling 
to all parts of the globe has enabled 


him to interpret musical backgrounds 
basic to the understanding of the mu- 
sic of various countries and periods. 

Mr. Buhler’s plans for the coming 
year include a series of lectures in 
South America. The lectures have been 
documented and perhaps it will be 
possible to share his ideas. The fol- 
lowing topics will be discussed in the 
courses he will give: First course, “His- 
tory of The Evolution of Piano Tech- 
nique”; Second course, “Social Evolu- 
tion and Instrumental and Musical 
Conceptions”; Third course, “Contem- 
porary Concept of Piano Technique.” 

Special courses include the follow- 
ing: (a). “A New System of Gymnas- 
tics Preparatory to Piano Technique”; 
(b). “Development of The Kinetic 
Sense”; (c). “Special Gymnastic Exer- 
cises”; (d) “Their Application to In- 
strumental Dynamics”; (e) “Their 
Adaptation to Different Musical 
Styles”; (f). “Survey of Instrumental 
Literature from the 16th Century to 
Our Day”; (g) “Course in Musical 
Interpretation.” 

The Danfelser School, 123 South 
Broadway, Albuquerque, anticipates 
another Master Class by this great 
teacher next year. 








Use the New... 


methods. 


DUNCAN 


1559 Home Avenue 


PIANO TEACHERS!! 


DUNCAN MUSIC LESSON REPORT CARD 


for giving a complete report of pupil's weekly lessons to 

clipped to pupil’s study book and includes: lesson dates, 15 topics for grading, parent's 

signature column, etc. Endorsed and used by leading teachers and authors of piano 
PRICE: Sc each; 20 for $1.00 

PIANO 


parents. Can be conveniently 


STUDIO 
Dayton 7, Ohio 








PIANO SOLO 


BAND 
ROMANTIC TONE POEM 


CHORUS 
EVENING SONG (SSA) 


1716 Sansom Street 





YOUR CHOICE" 


WHEN AMERICA WAS YOUNG 
A collection of 2nd and 3rd grade pieces 
by early American composers 


Full 4.00, Symphonic 6.00 

Wind Ensemble (flute, oboe, clarinet, horn and bassoon) 
RAVEL-INTRAVAIA—Pavane 
CAILLIET, L.—Overture in Bb 


FRIENDSHIP AND FREEDOM (SATB) 
CAN YOU HEAR THE CHRIST CHILD (SSA) Carol Milyko .18 


(A charming, easy Christmas number) 
RIVER BOY (SATB and SSA) 
TO MAKE A GARDEN GROW (SATB and SSA) 


Reference copies of chorus music sent on request 


ELKAN-VOGEL CoO., 


of new and recent 
publications 


Lois von Haupt .75 


Lucien Cailliet 
score and parts 1.50 
score and parts 2.00 
Parks Grant .20 
A. L. Scarmolin .16 
Miller-Elkan .20 
John T. Howard .20 


INC. 


Philadelphia 3, Penna. 




















oo lombuilf 


BY PEDLER 








Here iS a master instrument whose su- 


perior qualities will enthuse you instantly 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu 
facture of woodwinds only. They appre 
ciate your needs as a player and are 
receptive at all times to ideas for im 
provement. Their sole aim is to build 
instruments that will “better your per 
formance’ and enable you to attain 


greater recognition 


Arrange with your local dealer to try 


a Pedler today ! 


C @ 


“PEDLE 


Send for FREE folder 


Be ee 





Custombuibt Woodwinds 


Dept. | 


* 


, Elkhart, Ind. 


* 








SEPTEMBER 1950 
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Volume 1 


$1.00 


At your Dealer 
or order direct. 
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It is with great pride 
that we present the first 
in a distinctive new 
series of piano books by 


Dr. Raymond Burrows. 


RAYMOND BURROWS 


Piano Series 
FOR THE OLDER BEGINNER 


» 





In Collaboration with 


HARRY R. WILSON and D. SAVINO 


This, the first of a remarkable new teaching series, fills the 
teacher’s need for interesting material for the heretofore neglected 
teen-age beginner. Based on the natural concept of “making the 
piano sing,” it gradually advances the pianist through carefully 
planned stages. 


From the very beginning, the ear is fostered. Its use is coordi- 
nated with the written page to stimulate solid growth in sight 
reading and memorization. Although especially designed for the 


older beginner, teachers will find this series useful for all age 
levels. 


This book has already been featured in workshops and piano courses 
at the University of California, the University of Texas, Southern Metho- 
dist University, De Paul University, American University, the University 
of South Carolina, the University of Hawaii, the University of Southern 
California and Teachers Coilege, Columbia University. 


Jj. J. BOBBINS AND SONS, INC. 
221 WEST 47 STREET © NEW YORK 19 
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WILHOUSKY CLINIC 
IN SAN ANTONIO 


Peter J. Wilhousky, eminent author- 
ity on Public School Choral Music, con- 
ducted a Master Class in choral con- 
ducting August 21-26 under the spon- 
sorship of the Southern Music Com- 
pany, San Antonio, Texas. 


Mr. Wilhousky is one of America’s 
distinguished music educators. Born in 
Passaic, New Jersey, his early musical 
training was received in a Russian 
Cathedral Choir, under the late Ivan 
T. Gorokhoff. He received the Super- 
visor’s diploma from the Damrosch In- 
stitute of Musical Art, and also holds 
a B. A. degree from the Juilliard School 
of Music. He began teaching at New 
Utrecht High School, Brooklyn, N. Y. 
in 1924. For years his Choruses per- 
formed on the Damrosch Music Appre- 
ciation Hour. In 1936 he organized, 
trained and directed an All-City Chorus 
of 1500 voices which sang at Madison 
Square Garden at the Music Educators 
National Conference Convention. He 
now holds a position as Assistant Di- 
rector of Music, Board of Education, 
New York City. 

He taught choral conducting at the 
Mannes Music School and at the In- 
stitute of Musical Art, and directed the 
Juilliard Summer Session Chorus and 
Orchestra. He is conductor of the New 
York City Teachers Symphony, as well 


New Piano Pieces * 


GRADE I 
Mary Wiggins 
CATCH ME! 


as the New York City Teachers Chorus. Othello, Romeo and Juliette, La Bo- 
His professional choruses have ap- heme, Mefistofele, Orfeo, 
peared on the Edison Hour, Music of 
the New World, and the General Mo- : ; 
tors Programs over NBC. He has ©™posers. He is now president of the 
trained choruses for Toscanini in the Juilliard Alumni Association. 

radio performances of La Traviata, 


Fidelio, and 
other outstanding works by master 
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OF THE MUSIC INDEX 
Here is the only guide to Music Material appear- 

ing during 1949 in over 80 outstanding music 
periodicals. tt offers the only means of keeping 
well informed on all phases of “Today's World 
of Music”. This 12 month cumulation was de- 
signed for quick reference and extensive re- 
search. It is conveniently arranged with detailed 
subject headings, hes clear format and durable 
binding. Only . . . $25.00. 


TUE MUSIC HNDEX 15 PUBLISHED MONTILY AND CUMMLATED ANNUALLY 


The Monthly Service is up-to-dete ond invaluable. It is a y for 
these whe must keep abreast of the latest developments in all fields of 
music. Cees Seeteenes 0 ie Mads Sates tndecing 08 eaentily Sees 
end the 1950 Cumvletion . . . $125.00. 


Write we tedey. 
FLORENCE KRETZSCHMAR, Editor and Director 


INFORMATION SERVICE, INC. 


10 WEST WARREN AVENUE © DETROIT 1, MICH. 
































Associate Editors: KURTZ MYERS end 4. DOROTHY THLY 





EARLY GRADES 


George Kleinsinger and Paul Tripp 
SIX SELECTIONS FROM “TUBBY THE TUBA” 


Easy piano versions of six pieces fron 


FOUR BELL TUNES (Church Bells, Big Bells and Little tral work for children about the littl 


eo 


} } c a alew « anie Arranaed by Fric Steir 
Bells, The School Bell, Christmas Bells) .30 pay & son. AnGnyged by Sx « 


Catch Me! stresses phrasing in the 
sional chords in the left. The Four 


ind ingenious, are all on the black keys. Both have big 


notes. 


GRADE II 
Edna Mae Burnam 


At the Carnival 
THE BARBER POLE 


The first of these pieces is an exercise in sixteenth notes 


in the pattern of turns. The second 
scribes the revolving barber pole 
episode 


GRADE III 


William Fichandler 


SKIPPEDY HOP 
SOMERSAULTS 
TALKING IT OVER 


Skippedy Hop is a study in double notes. Somersaults is 
an exercise in passagework with interlocking hands. Talk- 
ing It Over is a dialogue using imitative melodic work. 


SEPTEMBER 1950 


right hand and occa GRADE IV 
Bell Tunes, descriptive | William Scher 
SERENADE TO AN ELF 
Fe ires grace note: 
the left. 
N. Louise Wright 


A BALLET WALTZ 
ETUDE ROULANTE 


The first of these 


QS 
me be) 


which has we e- taf 
rds, d melodic passagework in 
ind has a contrasting aN 


stu 


in trills and me li 


New York 17: 3 East 43rd Street 
Brooklyn 17: 275 Livingston Street 
ah Cleveland 14: 43 The Arcade 

~ Los Angeles 14: 700 West 7th Street 


.30 
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FIELD 
FORMATIONS 


for the 
FOOTBALL SEASON 





DARKTOWN STRUTTERS’ BALL 
Field Formation: TROMBONE 


DRUMS IN MY HEART 
Field Formation: DRUM 


HAWAIIAN WAR CHANT 
Field Formation: UKULELE 


& 
CHINA BOY 
Field Formation: RICK SHAW 


i'M AN OLD COWHAND 
Field Formation: COWBOY HAT 


STAIRWAY TO THE STARS 
Field Formation: STAR 


WHEN YOU WORE A TULIP 
Field Formation: TULIP 


ANCHORS AWEIGH 
Field Formation: ANCHOR 


OVER THE RAINBOW 
Field Formation: RAINBOW 


e 
BLUE MOON 
Field Formation: MOON 


AA Fidld Formations by 
RANDALL SPICER 


at your dealer or direct 
THE BIG 3 MUSIC CORPORATION 


vew Y k 1D NY 


MICROGROOVE MUSIC 


GEORGE ANSON 
Texas Wesleyan College 
Fort Worth 


BEETHOVEN: Concerto No. 3 in C 
Minor, Op. 37, Claudio Arrali (Piano) 
and Philadelphia Orchestra Conduct- 
ed by Eugene Ormandy. Columbia 
LP 4302. 


BEETHOVEN: Symphony No. 7 in A 
Major, Op. 92. Boston Symphony 
Orchestra conducted by Charles 
Munch. RCA Victor LM 1034. 


CHOPIN: Sonata No. 2 in B Flat 
Minor, Op. 35 coupled with Chopin: 
Fantasia in F Minor, Op. 49. Guio- 
mar Novaes (Piano). Vox LP 6230. 


D'INDY: Symphony on a_ French 
Mountain Air, Op. 25 coupled with 
Franck: Symphonic Variations. Rob- 
ert Casadesus (Piano) with Phil- 
harmonic -Symphony Orchestra of 
New York conducted by Charles 
Munch and Philharmonia Orchestra 
conducted by George Weldon. 
lumbia LP 4298. 


GILLIS: Saga of A Prairie School 
(Symphony No. 7), New Symphony 
Orchestra conducted by Don Gillis. 
London LP §175. 


Co- 


mnrernr an al cr ITITOWN 
PLEASE MEN ION 


WHEN WRITING 


SOUTHWEST 
OUR 


HAYDN: Symphony 22 in E flat Ma- 
jor coupled with Haydn: Symphony 
No. 35 in B Flat Major. Vienna Sym- 
phony Orchestra conducted by Jona- 
than Sternberg. Haydn Society LP 
1009. 


MOZART: Serenade No. 5 in D Major 
(K 204) coupled with Mozart: Sym- 
phony No. 22 in C Major (K 162). 
Vienna Symphony Orchestra con- 
ducted by Henry Swoboda. West- 
minster LP 50-5. 


PUCCINI: Gianni Schicchi. Complete 
Opera (Sung in Italian). Soloists 
and Orchestra of Radio Italiana con- 
ducted by Alfredo Simonetto. Cetra- 
Soria LP 50028. 


WAGNER: Parsifal—Prelude and Good 
Friday Spell NBC Symphony 
Orchestra conducted by Arturo Tos- 
canini. RCA Victor LM 15. 


WEILL: Down in the Valley. Alfred 
Drake and Jane Wilson with sup- 
porting cast, chorus and Orchestra 
conducted by Maurice Levine. Decca 
LP 6017. 
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98 PAGES INCLUDE 


150 sketches 
48 twirling tricks 
18 signals 


information on strutting 
and baton carries 


PRICE REDUCED $150 


FROM $2.50 TO 














Twirling made easy — 


BY CHAMPION ROGER L. LEE 
Thousands gladly paid $2.50 for this 


book, because it is so complete — and 
because it makes twirling so easy to 
learn. Price is now $1.50, and it’s the 
equivalent of two books... twirling and 
signalling ... both are included. Written 
by Roger L. Lee, well-known teacher, 
judge and former national champion. 


Get your copy of THE BATON today! 


BOOSEY & HAWKES 30 West 57th Street, New York 19 
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SAMTA SCHEDULES 
FIRST MEETING 


The San Antonio Music Teachers As- 
sociation president, H. Grady .Harlan, 
has announced that the first official 
session for the officials and chairman 
for the coming year will convene the 
evening of September 11 at his home. 

This first meeting is largely de- 
signed as a social meeting with plans 
for successive meetings and other as- 
sociational business and activities to 
be discussed and decided upon. 


* 


Texas Band Masters 
Meet in San Antonio 


The Annual Convention of the Texas 
Band Masters was held August 28-30 
in San Antonio. Guest bands for the 
occasion were: Musician’s Society Band, 
Lackland Air Force Band, and the 
Alzafar Shrine Band, all of San An- 
tonio. The final show included: All 
State Marching Band; San Antonio 
Junior High Band; Flag Swinging; 
Baton Twirling by national champion 
Norma Niffen; and a concert by the 
Alzafar Shrine Band. 

Guest clincians were: George T. Ben- 
nett, Elizabeth City, N. J.; James 
Neilson, Oklahoma City University; 
Fred Weber, Michigan City, Indiana, 
author of Belwin Band Course; Ber- 





(Continued on page 26 





STANBURY 


UNIFORMS 


“Choice of 
_ America’s 


» 


MCA as 
“ s* 


| Bands 


¥ 3 


for QUALITY -STYLE-SENSIBLE PRICE 


featuring the Revolutionary 
NEW 


Stanbww YE {R: YEAR 
TURN HRY AYE au 












Conventionally tailored 
uniforms that can be re- 
fitted to your band each 
succeeding year without 
loss of style, beauty, and 
without expensive altera- 
tions. An exclusive Stan- 
bury development. Write 
for complete details. 


Available in Woolen 
and Cotton Fabrics 


let Stanbury design your 
new uniforms in the latest 
style and color in either 
Woolen or Cotton Fabrics. 
Low Prices. Prompt ship- 
ments. 


Write for Complete Details 


STANBURY & COMPANY 


210 West 8th St., KANSAS CITY 6, MO. 
SEPTEMBER 1950 











TAKE THE UM-PA’S and AFTER BEATS 
OUT OF YOUR OUTDOOR 
BAND PERFORMANCE 


PORJIME 
BAND-ette FOLIO 
by ACTON E. OSTLING 


The SPORTIME BAND-ette FOLIO is designed t 





for use at football games and other sports events. It is arr i 
suggested at an Instrumental Institute at Ohio State Universit 
ening the important parts and eliminating those that add 
out-of-doors. There are only SIX DIFFERENT parts; mei 

second harmony part, countermelody, bass part, and 


are no woodwind embellishments; there are no afterbeats 

at first cadence; and memorizing, when desired, will 
enough players on each of the six parts t bolster mn 
ments are effective with small bands, and will make larger 
and solid. 


The Six Parts are Published in Books 


Part To Be Played By 

lst PART IN Db (Melody) Db | los 

lst PART IN C (Melody) 

lst PART IN Bh (Melody 

lst PART IN Bh—8 va. (Melody, ons tave higher, except 

2nd PART IN Bb (First harmony part 

2nd PART IN Bh—8 va. (First harmony part 
where arranged to correspond wit! 

3rd PART IN Eh (Second harmony 


3rd PART IN F (Second harmony part 
3rd PART IN Bh—Optional (Second harmony 


to augment the 3rd Part in Eb 
4th PART IN TREBLE CLEF (Counterme!] 


4th PART IN BASS CLEF 
5th PART (Bass part) 
6th PART (Rhythm) 


The folio contains twenty-nine numbers—Mar N 
ind Songs for use with the Cheering Section 1 
excerpts (two on a page ire arranged in the sam« 
be combined as one longer number if desired. 7 


with the student body, may be used by BAND ALONI 
ing Section. 





CONTENTS 








No. Title, Type Composer | No. Title, Type Composer 
l. The Thunderer, March Sousa 16. Black Jack, Marcl Huffer 
2. Joyce’s 71st Regiment, March..Boyer | 17. High S l 
3. Salutation, . March as Seitz 118. We're Gonna | 
4. Second Connecticut Regiment Pey 

March ...... Reeves Vic!-T-C i 
». A Francesa, March Costa 0. Listen 
6. Semper Fidelis, March Sousa | 21. Fite, F 
7. Gloria, March Losey | 22. Clapping S 
8. College Life, March Frantzen Sectior 
9. Washington Post, March Sousa | % Up-Down 

10. Father Of Victory, March Ganne | 24. Pep Rally, | 

11. Steel King, March St. Clair | 25. On, Team!, Pe 

12. Jolly Coppersmith, March Peters | 26. Star Spangled | 

13. Sharpshooters, March Metallo | 27. America Th 

14. American Patrol, March...Meacham } 28. Taps, (Bug 

15. Gladiator, The, March Sousa H 








Price each part, 40c Conductor, $1.00 


Send for FREE descriptive literature and a sample Bandnette arrangement 
of SEMPER FIDELIS to 


BELWIN, INC. NEW YORK 10. i. Y. 
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THE BIG 3 MUSIC CORPORATION 


I\ AnAaehkhtttthttid 


The Greatest School Band Book 
Ever Published! 


Compare this new school band book with others and you 
too, will say “‘It’s the last word in quick-step arrangements 
for school bands.” 











tne em — 





EOLLOW THE LEA 
BAND 


BOOK. 
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7Prxanged 6y FORREST L. BUCHTEL 


Many band books published years ago have become 
out-moded in style and contents. That's why school band directors 
will eagerly welcome this collection. 


These are all new arrangements by Forrest L. Buchtel 
and the diversified contents are suitable for every occasion. 
Nothing like it has ever been published, nor can it be duplicated! 


Contents 


OUR DIRECTOR 
NATIONAL EMBLEM 
QUEEN CITY (March) 

YOU WERE MEANT FOR ME 
DOWN MAIN STREET (March) 
FIVE FOOT TWO, EYES OF BLUE 
WHEN FRANCIS DANCES WITH ME 
I'M SITTING ON TOP OF THE WORLD 
DE MOLAY COMMANDERY (March) 
WALTZ YOU SAVED FOR ME 
SWINGIN’ DOWN THE LANE 
GOOD NIGHT (Waltz) 
SLEEPY TIME GAL 
WHIP AND SPUR 
NC-4 (March) 

Full Instrumentation Available 


Each Part 40c—Conductor (Octavo Size) $1.00 
at your dealer or direct 


AAAAAAAAAAAAAAAAAAAARAAAAAAAAAAAR 








Message... 
(Continued from page 18) 


ciation for approval before the paper 
was released. It stands as an important 
agreement on the basic principles that 
underlie the training of voices. And 
as my friend and colleague, the late 
Percy Rector Stephens always used to 
say, it is necessary that the members 
of the profession agree on principles, 
then they may use any methods or 
devices they like in teaching these prin- 
ciples. We have now generally accepted 
this thought and one finds it expressed 
many times in the course of a year 
by many of our members. Having in 
mind the fact that it takes some years 
before such ideas as this reach and 
are commonly accepted by the general 
public, we must be patient with the 
sporadic outbursts by outsiders on the 
subject of “disagreement” among teach- 
ers. At the same time we must con- 
tinue and increase our efforts to pub- 
licize the real gains we have made. 

It must, of course, be held in mind 
that the continued growth of the As- 
sociation and the success of our co- 
operative efforts rest on our ability to 
maintain the same fine spirit that so 
far has been in evidence. It is the one 
indispensable item. With. this spirit we 
will be able to meet and jointly solve 
all problems that may arise, and con- 
tinue to advance successfully the great 
cause of voice education. 

Sincerely yours in NATS, 
Homer G. Mowe, 
President 


— * fran 
Band Masters... 





(Continued from page 25) 


nard Fitzgerald, University of Texas; 
Carl Gilkerson, Ft. Worth; Donald I. 





Moore, Baylor University; and Paul 
Yoder of Neil A. Kjos Music Com- 
pany, Chicago. 
* 
Junior Coloratura 
Receives Attention 
Anna Maria Alberghatti, fourteen 


year old coloratura soprano, sang at 
Robin Hood Dell, Philadelphia and 
Lewisohn Stadium, New York, this past 
year. Her performance was so impres- 
sive that she has been engaged for a 
return performance at Philadelphia for 
the coming year. 


* 


NEW TMTA OFFICERS 
TO BE ANNOUNCED 


Dr. Archie Jones, president-elect of 
the Texas Music Teachers Association 
is now formulating plans for the com- 
ing year. As far as possible these plans, 
as well as a complete list of the new 
officers and committee chairmen, will 
be announced in the October issue of 
SOUTHWESTERN MUSICIAN. 


THE SOUTHWESTERN MUSICIAN 











the simplest — 

most effective - 
=. method ever 
e developed! 


just 
published ! 7 
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A 3-Way Method covering individual, class and band 
instruction for all wind and percussion instruments. 


By IRVING CHEYETTE, Ed. D. and EDWIN M. SALZMAN, M. A. 


Professor of Music Education, Syracuse University, N. Y. Music Education Dept., Pearl River Public Schools, N. Y 





Compare these points — 





e All-inclusive features . . . visual range chart for each e@ Solos for all wind and percussion instruments with band 
lesson . . . classified program index . . . complete lesson accompaniment. 
plans, etc. 


e@ Teacher's report card and student's practice record in 
@ Progressive exercises in rhythm, fingering, phrasing, each book. 
intonation, reading, etc. translated immediately into e Full band selections for every need and occasion. Classi 
artistic selections. fied index for program building 
@ Solos for all wind and percussion instruments with piano e All selections also scored for any size combination 
accompaniment. duets, trios, quartets, etc. 


Conductor's Score (Manual) 3.50 Parts each .75 





HANDBOOK FOR TEACHING INSTRUMENTAL MUSIC 


By IRVING CHEYETTE, Ed. D. 


This handbook is a must for all educators. It is a supple- teaching philosophy, the successful psychology of approach, 
mentary guide to “Beginning Band Musicianship” and other tested procedures for developing musicianship, developing 
methods. This book is an all-inclusive presentation of the a wide cultural background and practical methods of 
objectives of music education — the acknowledged basic evaluation. — .75 
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RKO BUILDING * RADIO CITY * NEW YORK 20, N. Y. 
! 


Please send sample trumpet part of “Beginning Band Musicianship. 


NAME — 
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HOUSTON CONSERVATORY 


Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 


Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 
Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


1520 Fannin Street Houston, Texas 














ST. LOUIS INSTITUTE OF MUSIC 


Founded 1924 
John Philip Blake, Jr., President — William Heyne, Educational Director 
1950-51 Registration — September 11-16 


Master of Music Degree in 22 Fields 
Bachelor of Music Degree in 23 Fields 


Diploma in Opera Performance 






























Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 


and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Associations of both the 
state and of the national agen- 


cies. 


Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's Office: 


HOMER F. SPRINGFIELD, 


B. A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 
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INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC " : 
i 
F I at 1] J or further iniormation write | 
. ‘ § 
7801 Bonhomme Avenue St. Louis 5, Missouri ‘I 
“ 
*SCHOOL OF MUSIC 
- ———————— t Daniel A. Sternberg, Dean | 
: The School of Music of Baylor Uni- 
| "= versity is the oldest member of the 
| #¢ National Association of Schools of 
its Carols, Customs and Legends | # Music in the state of Texas, and a 
eee ae nicstio 
l- : thristmas observance takes on a new and even deeper s member of the Texas Association of 
\ CThrfetoronss | meaning with this unique book. It provides: | Music Schools. It is an integral part 
(Mts Carols Gustoms and Legends | Over 75 carols—-the favorites, many not so *¢ of Baylor University. Four degrees are j 
| yx, - i » esse f i, rome . i 5a ' 
Sk MeN eee eee ne unknown. | $3 offered: Bachelor of Music, Bachelor 
t 
i WRAY Authentic, absorbing information about cus- ¢ Asta: Ses {M i d Mast 
5, Sons ai toms, traditions and symbols of Christmas. 0 epeewhesgaelt ee cepa — 
et f The arrangements of the carols are in four parts for of Arts. 
mixed voice or unison singing. T " bees b 
The Introduction traces the origins of the Celebra bi aael 4 eS pars y members ctler 
tion of Christmas and of the universal symbols and cus superior instruction and training. in 
toms. Carols and special customs are presented by country. every phase of professional and public 
Beautiful symbolic cover in full color. ™ school music. Experience is gained 
60 CENTS H! ae 
e : through sponsored activities, concerts, 
“@ choral organizations, the orchestra, 
. ’ be 
e Christmas Carolers’ Book @ bands, and an annual opera. 
in Song and Story : 
Fall Quarter Opens September 11, 1950 
On f the most delightful books of carols published. It contains over 50 carols plus the t an » 
tories behind each carol. Arrangements include four-part mixed, three-part, unison, a 
ind several for children’s voices. 50 CENTS EI 1 
On approval copies will be sent to music educators is 
HALL & McCREARY COMPANY a BAYLOR UNIVERSITY ' 
Publishers of Better Music = W. R. Whi : 
e 3 ite, President @ Waco, Texas 
434 South Wabash Ave. @ Chicago 5 8 
— ~~ | Meiete rs hte enh te EE ee “RE 
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COMING TO TEXAS 


February, 1951 
The Internationally Famous 


WESTMINSTER CHOIR 


JOHN FINLEY WILLIAMSON — Directing, 
21 CONCERTS ONLY 
For Information Address T. E. Cronk, Mgr., Westminster Choir College, Princeton, N. J. 





Department of Mus 


UNION UNIVERSITY 


1cksor 


Alton E. Harvey. Bat.. M.M., Disocter 
Qua lithe d Staff 


"gd pu F. Jones, President 














THE UNIVERSITY OF CORPUS CHRISTI 
Department of Music 


A Baptist Institution belonging to the Baptist General Convention of Texas. The staff of 


the Department of music comprises teachers with degrees from leading colleges and 
universities. The curriculum provides for Major and Minor in Music Education, or in 
Applied Music. The Department maintains a Concert Band, and A Cappella Choir. 
Address: President R. M. Caviness, LLD. 
Corpus Christi, Texas 








School of Music 
University of Wichita 


Wichita, Kansas 
B. M. Degrees in Voice, Piano, Organ 
Orchestral Instruments 
B.M.E. Degree with Vocal or 
instrumental Majior 
M.M. Degree in Music Education or 
Performance 
Walter Duerksen, Director 

















FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonio, Texas 




















The O B U College of Fine Arts offers unexcelled oppor- 
tunities for professional and cultural training in voice, strings, 
wind instruments, piano, and organ. Degrees offered are 
Bachelor of Music with an instrumental, vocal, or choral 
directing major: Bachelor of Music Education with state 
certification: and Bachelor of Science with music minor. 


Write today for full information. 


Oklahoma Baptist University 








eMusical CArts 
Conservat ry 


Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


Fall Term Open Sept. 5th 


MUSIC — DANCING 
SPEECH 


Faculty of 20 graduate 
specialists 


Guest artist instructors make 
periodic visits in fall, spring, 
summer. 


Dr. Leo Podolsky, piano 
Dr. Walter Allen Stults, voice 
Dr. Eric Sorantin, violin 











Dedicated to Training Church Music Leadership 


SCHOOL OF SACRED MUSIC 


J. Campbell Wray, Director 


SOUTHWESTERN BAPTIST SEMINARY 


Dr. E. D. Head, President 


FORT WORTH, TEXAS 





Degrees Offered: 


Bachelor of Sacred Music Master of Sacred Music 
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SCHOOL OF FINE ARTS 

FORT WORTH. TEXAS 
A magnificer W 
building for Fine Arts. 
An excellent faculty in 
all departments. Ths 
very iatest and finest 
equipment. Every facil 
ity for study and for 
practical experien i 
all areas of Music, Art, 
Speech, Drama, and 
Radix Undergraduate 
and graduate work. For 
details address T. Smith 
McCorkle, Dean. 
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ARKANSAS UNIVERSITY 
PLANS FOR FALL 


An original dramatic musical, “Acres 
of Sky,” will be presented by Univer- 
sity of Arkansas students as the open- 
ing production in the theater of the 
University’s new Arts Center, probably 
in November. 

The show is based on a regional 
Ozarks novel by the same title written 
by Charles Morrow Wilson, and a 
graduate of the University. Arthur 
Kreutz, young American composer, and 
Zoe Schiller, librettist and lyric writer, 
are writing the dramatic musical. The 
two collaborated on the folk musical, 
“Sourwood Mountain.” 

The American National Theater and 
Academy, a corporation chartered by 
the United States Congress to promote 
the presentation of theatrical produc- 
tions of the highest type throughout 
this country, will cooperate in the pro- 
duction. 

Mr. Kreutz has twice held Guggen- 
heim fellowships in musical composi- 
tion, and in 1940 he received the Prix 
de Rome in composition. The Publica- 
tion Award of the National Associa- 
tion of American Composers and Con- 
ductors was given to him in 1941, and 
in 1945 he received the BMI-ACA prize 
and publication award. In addition to 
his numerous compositions, he has 
taught at Columbia University, Brook- 
lyn College, the University of Wis- 
consin, the University of Texas, and 
Georgia State College. He has been 
ruest conductor of the New York Phil- 
harmonic Symphony, and conductor of 
the University of Texas Symphony and 
Opera company. 

Miss Schiller holds the current Saxon 
Award granted by Harper and Broth- 
ers for the outstanding fiction work 
of the year, and she received the Mas- 





Everything in Music... | 


. band and orchestra instruments, 
records, pianos, and organs. 


J. A. Reed Music Co. 


805 CONGRESS AUSTIN, TEXAS 
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MADE 


FOR T SCHOOLS 


WRITE FOR FREE 
CATALOGUE No.49-8 
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a OF F FRANK 


517 E. MOUSTORN ST 
SAN AMTOMIO TEXAS 
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ser Award for American playwrights 
in 1946. The author of novels, plays, 
biographies, and poetry, she has also 
written a number of radio shows, in- 
cluding the Charlie McCarthy pro- 
gram. She has served as director of 
several radio productions, and for a 
time she was director of the New 
School Dramatic Workshop. During 
World War II she was a writer for the 
Office of War Information. She has 
also served at various times as an in- 
structor at the University of Washing- 
ton and as a lecturer for the Ameri- 
can National Theater and Academy and 
of the Washington Drama Group in 
Seattle. 

Mr. Wilson, a native of Fayette- 
ville, graduated from the University of 
Arkansas in 1926. He became a free- 
lance writer after graduating from the 
University, and since then he has writ- 
ten scores of newspaper and maga- 
zine articles and more than a score 
of books of various types. Many of his 
books have dealt with Latin American 
subjects, and some with rural life in 
America. 
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EAST TEXAS BAPTIST COLLEGE 
DEPARTMENT OF MUSIC 
Dexter L. Riddle, B.A., B.M., Director 
Capable Staff—Curriculum for Music Ed.; 
Applied Music; Sacred Music. 
Member: Texas Assoc. Music Schools 
Dr. H. D. Bruce, President 
Marshall, Texas 








CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 


Founded 1904 Member N. A. S. M 
For information, write Registrar, 801 Oak St., 
CHATTANOOGA, TENN. 





Foster Joins Mills Music 


Mr. Albert H. Foster, Jr., has joined 
Mills Music, Inc. as its Mid-Western 
Educational Division Head, with head- 
quarters at 64 E. Jackson Blvd., Chi- 
cago 4, Illinois. Mr. Foster has been 
in the music education field for many 
years and was formerly with Clayton 
F. Summy. 


* 
DELLO JOIO WORKS 
PERFORMED 


Norman Dello Joio’s VARIATIONS, 

CHACONNE, and FINALE was per- 
formed by the Juilliard Summer Sym- 
phony under the direction of Walter 
Hendl during August. This work was 
given the New York Music Critics’ 
Award as the most outstanding orches- 
tral composition written by an Amer- 
ican citizen, played for the first time 
in New York during the 1948-49 sea- 
son. 
VARIATIONS, CHACONNE, and FI- 
NALE received its world premiere on 
January 30, 1948, from the Pittsburgh 
Symvhony Orchestra, Fritz Reiner 
conducting. The first New York per- 
formance was given on December 9, 
1948, by the Philharmonic-Symphony 
Society of New York under the baton 
of Bruno Walter. 








| THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


A School of Fine Arts With High 
Standards and Proven Ability 


HENRY E. MEYER, DEAN | 
GEORGETOWN, TEXAS 




















in string and wind instruments, 
Piano Ensemble. 


For Further Information, Address: 


MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
percussion instruments 


Gordon C. Singleton, Ph.D., President 
WALTER GILEWIC, Mus.D., Director 


Cello, Harp, Piano Normal 


Belton, Texas 











TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Associate Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M.. 
Chairman Division of Fine Arts 














a non-profit 





 DANFELSER SCHOOL OF MUSIC . 


educational institution 
i 


ALBUQUERQUE, NEW MEXICO 
Courses leading to B.Mus. Degree 
Summer Master Classes by Artist Teachers 
For catalog and other information, write: 
Secretary, Danfelser School of Music, 123 South Broadway 


| 
| 
Albuquerque, New Mexico 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 
TOOLEY, Frederick Baritone; Professor of 
Voice, School of Music, Hardin-Simmons Uni- 

versity. 

WOOTTON, Charles F. 
Teacher of Theory, 
School of Music 


Pianist, Conductor 
and Music Education, 
McMurray College. 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 

JOHNSON, Ardath—Pianist and faculty member 


of the Musical Arts Conservatory, Phone 
28385. 

AUSTIN 
ALLISON, Ir President, National Guild of 


Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th 
BEAUMONT 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
BEEVILLE 
KREMER, Jeannette Hughes—Voice-Choir. First 
Methodist Church, Beeville, Texas 
BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 

BRANOM, Mae—Professor of Music. Chairman 
Dept. of Music, Daniel Baker College. 

GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood 

KING, Conway E.—Teacher of Military Band 
instruments; Director of Instrumental Music, 
Brownwood Public Schools 


CANYON 
BRIGHT, Houston—B.S., M.A. Assistant Profes- 
sor of Music, West Texas State College. 
CLARK, Wallace R.—B.M., M.A., Mus. D.—Pro- 
fessor and Chairman of Department of Music 
Director, Madrigal Singers, West Texas State 
Teachers College. 


COLEMAN 


HOWELL, Sybil Simpson — Piano, Voice, Har- 
mony, Theory. 1005 Galveston 
COLUMBUS 


MADISON, Mrs 
Piano, Box 


Clara Duggan Teacher of 


CORPUS CHRISTI 

WOLFE, C. Burdette—Chairman 
sic, Del Mar College. 

DALLAS 

BECK, Irma—Piano Harmony, 1655 Pacific Ave 
Ph. C-5644, 5119 Junius Street. 

BEDFORD, Winifred—B. Mus.—Studio, 
Music Co., 3413 Meredith St. 

BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 

COBB, Hazel—Piano-Teaching Methods. 3521 
Cornell Ave., Dallas 5. 

DOWNING, W. B.—Voice in all phases. Speak- 
ers Diction. Studio, 312 Whittle Music Co., 
1108 Elm Street. 

FRANCE, Virginia—Pianist-Teacher; Ph. 
Class Piano; City Schools. Res. Studio, and 
301 Whittle’s, 2309 Pennsylvania. 

FURR, Cleo Frost, B. M.—Piano, Theory, 4218 
Throckmorton. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 

HOCKADAY—The Music Institute, Voice, Piano, 
Horn, Violoncello, Violin, Theory. 


SEPTEMBER 


school of Mu- 


Whittle 


1156, 


1950 


HUTCHESON, Isabel—Nationally known pian 
teacher. Winter Session—Private lessons and 


group work for pianists. Piano teachers 
forum conducted. Summer-Session Normal 
work; Refresher course for piano teachers 
Brook Mays Music Studios. 

KYLE, Maude Davis—vVoice-Piano; 4513 Cole 
Avenue. 

LITTLE, Mary Grace, B.M.—Organ, Piano The 
ory; Organist, Fourth Church of Christ Sci 
entist. 5622 Swiss Ave., Ph. T-7-8553 

MASON, Grace Tudor—Piano-Voice, Pres., Dal 
las Dunning School; Nat'l Normal Staff 
Author: Junior-Senior Scale-Chord Writing 


Book. (New York Studio: 816 Carnegie Hall) 

POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn) 

ROBINSON, Eugenia—Teacher of Class piano 
Dallas Independent District. Studio 
305 Whittles. Street address: 5210 Reiger. 

VAN KATWIJK, Paul—Dean of School of Music 
Southern Methodist University 

WELLS, Mrs. Edgar M.—Teacher of Voice. 12] 
South Mont Clair 


DENTON 


HODGSON, Walter H., Ph.D.—Dean, 
Music, North Texas State College 


School 


Cc p-h 7 4 
School 


Box 5338 


N.T. Station, Denton, Texas. 
JONES, William E.—Professor of Music, Texas 
State College for Women 
KASZYNSKI, Hubert B.—Assistant Prof. Music 
T.S.C.W., Denton. 420 Sherman Dr., Denton 
LEWIS, John—Ed. Director Department of 
Music, Texas State College for Women 
OWSLEY, Stella, B.S., M.A., Mus. D. Dramati 


Lyric Soprano, Teacher of Singing, Author of 
Helpful Hints to Singers’’ and ‘’The Child 
Voice."’ Texas State College for Women 


SCIONTI, Dr. Silvio—Artist Professor of Pianc 
North Texas State College 
EL PASO 

NEWMAN, Frances—Acting Chairman, Dept. of 


Music, Texas College of Mines & Metallurgy 
MUTNICK, Mrs. Reuben Teacher of Pianc 
6313 Weems Way, El Paso, Texas 
THE MORGAN Piano Studies, 1323 Montana St 
Ph. 2-9502 


FLORESVILLE 
SPRUCE, Mrs leo—Piano 
FORT WORTH 
ACERS, Victor B Graduate, New England 
Sonservatory; Past National President, Com 


posers and Authors Association of America; 


Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church 
BELLAH, Donald W.—B. Mus., M.M., Chairman 
Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College 
LANKFORD, Grace Ward Concert Pianist 
Teacher, Charter Member of National Pianc 
Guild, Asst. to Silvio Scionti, NTSC, Denton. 
(Residence) 2211 W. Magnolia, Ft. Worth 
Texas. 


LOSH INSTITUTE of Music and Expression. 1408 
Blue Bonnet Road. 
McNEELY, Dr. Edwin 
NEELY, Mrs. Edwin 
of Sacred Music 
logical Seminary. 

MARSH, William J.—Professor of Organ; 
tor Chorus, Texas Christian University, 
Modlin Avenue, Fort Worth, Texas. 

MARTIN, Marion Douglas—Teacher-Accompan 
ist, Charter Member of National Piano Guild 
1813 Western, Ft. Worth, Texas. 

TEXAS WESLEYAN COLLEGE School of Fine 
Arts—Major Fields; Piano, Violin, Voice, Or 
gan, and School Music. A faculty of accom- 
plished artists with teaching experiense. 
Law Sone, President. 


Teacher of Voice; Mc- 
Teacher of Piano; School 
Southwestern Baptist Theo- 


Direc 
3525 




















TILLET, Jeannette—Pianis T I ire r 
Fort Worth Conserv y f Musi Faculty 
Texas Christian University, 426 S. Henders 

WHITLOCK, E. Clyde—Faculty, Texa 
University, and Fort Wort 
Music Editor Fort Worth Star-T 
tor Texas Music Teacher: 

S. Henderson 
GALVESTON 
FRANZZO, Mrs. J. J., Teache f M 
cianship and Theory. 33 
HARLING 
ORMESHER, DAVID—Teacher 
HOUSTON 

FRANSEE Music School. Est. 197 I T 
509 Pecore. Pian Voice I rmy 
struments 

GRAHAM, Mrs. John Wes 
ham Music Studios, 7 
Main 

HOUSTON CONSERVATORY { M M 
Hammond, Director, All Braz { M 
Fully Accredited 

KEARNEY, Jane Mahaffe 
Marshall Avé« 

MEYER, Theo. D.—Sct { Mu 
Pianist, Composer. Permanent certifi 
Texas State Dept 
to teach vocal and 
Francis Ave 

SOUTHERN COLLEGE OF FINI 
mer F. Springfield, Presid 

HUNTSVILLE 

-ARNES, Rex. V rector of V } 
A Cappella Choir. Sam H 
ers College 

KATY 
BOYD, ED—D Instrur 
LUBBOCK 
MU PHI EPSILON, National M 
garette Wible Walk 
f Women, Texas 
Texas 
MARLIN 
PENCER, F. H.—Supervi A 
t wy 
PETTUS | 
ROcC Bill y—Director ‘On , 
PLEASANTON 
WILLIAMSC Doug. R Arrar 
r Or est | 
POTEET | 
BUSCHE, Phil—Graduat Ur M 
42. Band Inst 
REFUGIO 
TATTON Mered 
SAN ANTONIO 

ALTMANN, Eve  ———— r 
Incarnate W 

BURGER, Joseph, B. } 
ity University 

DOLL, G. LEWIS—B.M., M.M 
Education, 'San Antor 
District. 

DREIBRODT, Irving 
enridge High S 

FLORENCE BENTE PIAI 
son, Alan Height 
Course 

FOX, Oscar J I 
ices in prograr {I ng E. Mi 
berry. 

HARLAN, Henry I 
Music, Trinity Baptist hur 

INCARNATE WORI LLEG 
Music 

KLOCKMAN 
md Piano 

SEYMOUR, Stella H inning Norma 
Instructor, Pre-School through Advanced 
Grades. State Affiliat tud 1419 S$ ! 
St. Mary’s St. Ph. K Alar H 
1210 Townsend Avs PI T 

STAFFEL, Tekla S., Sch f Piar Té 
Piano, Theory, Harmony Army | 

STURCHIO, Frank G.—Director { M 
Mary’s University 


WARD, Mrs. 
254 Montclair 


Avenue 














SCHULENBERG MASSACHUSETTS 
WENDTLAND, William — Director of Instrumen- ONDRICEK, Gladys Posselt—Pianist and teach- 










tal Music, Public Schools. er. Symphony Chambers, 246 Huntington Ave., 
Boston. 
SHERMAN 
MITCHELL, Francis H.—Chairman, Division of MICHIGAN 
Fine Arts and Department of Music, Austin GOOKIN, George Winchester—Teacher of Piano 
College, Sherman, Texas. and Harmony. 247 North Fremont, Romeo. 
LEHMAN, Evangeline—Mus. D., Composer-Vocal 
STEPHENVILLE yoach, 167 Elmhurst, Detroit 3, Michigan. 
MORTON, Donald W.—Chairman, Division of 
Fine Arts; John Tarleton Agricultural College MINNESOTA 
WAUGH, Harvey R.—Chairman, Division of 
TEMPLE Arts & Music, State Teachers College, Saint 
TEMPLE JUNIOR COLLEGE Department of Music Cloud, Minn 
Irene Havekost, Director be APPL EDORN, E. Ruth—Teacher of Piano 
E. 5th St., Duluth 5, Minn. 
TYLER 
URST, Mrs. Loui Piano-Theory-Harmony. Di MISSISSIPPI 
rector of Tyler School of Music 325, S. Bois PATTEN, Lloyd—Head of Voice Department, 
d'Ar Associate Professor of Voice and Musicology, 
VERLEESFE Mr H. M.—Piano, Theory, Over Mississippi Southern College, Station A. 
lee £cnool f fusic, Board of Directors 
Tex Mus T Association. 628 S. MISSOURI 
Bois d’Ar ROBINSON, Robert B., Co-operating in music 
WALTERS, Ruth Margaret—B. M., Piano and notation reform. Checking up on the Mod- 
Theory, 421 S. Oakland. ern Keyboard Music staff and Klavarskribo. 
WOOD, Mrs. Harriet—Piano and Theory, Tyler Agency for Klavarskribo music, 4243 Gar- 
School of Music. Pres., Tyler Music Teachers field, Kansas City 4. 
Associatior Sec Tyler Civic Music Teachers WEBSTER COLLEGE Music Dept. under the 
Association Tyler Civic Music Assn., direction of The Sisters of Loretto at The 
3 S. Bois d’ Arc Foot of the Cross. Degrees offered: Bachelor 
of Science wtih Majors in Piano, Violin, Voice, 
WICHITA FALLS Hattiesburg. 
DIDZUN, Mrs. O. J., Theory, Chairman, Divi- Organ, and Theory. Optional courses in Mu- 
sion of Music, Hardin College. Education quality students for the State 
Teachers Certificate. Webster Grove. 
ARKANSAS WEBSTER COLLEGE—(Sister Adaline, Director 
ne Price—Teacher of Singing and Associate Professor of Theory of Music) 
ior College. Member National 470 E. Lockwood Blvd., Webster Grove, Mo. 
Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers NEW JERSEY 
A ciation, Fort Sr nith, Ark EISENBERG, Jacob—Teacher.of Piano. Author 
of “Pianist and Natural Technics of Piano 
CALIFORNIA _ Maastery.” 312 77th St., North Bergen. 
ANDELL hTomas P.—Candell Conservatory of FELL, Romley, eTacher of Singing. Member 
Mus ic, 518 17th Street, Oakland. N.L.S.T.A. and N.A.T.S. 38 James St., Newark 
FI HS. Prof. Viktor—Teacher of Voice and 2, N. J. 19 Badeau Avenue, Summit. 


era. 5241 Franklin Ave., Hollywood 27, SEITZ, R. F., Publisher 
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of fine marches for 
Bands and Orchestras. 1519 Brookside Drive, 


STRAM Patricia—B. A., Pianist, accompan- Union. Catalogue sent on request. 
ist, theory, Keyboard harmony, ear training 
ught. Student of Homer Grunn, Leo Podol- NEW MEXICO 


sky Ignace dilsberg, Lee Patison. Ph. 523-79 BUCHANAN, Gillian, Associate Professor of 
23 t., § Bernardino. Music, Eastern New Mexico State College, 











“HC FIELD Ed jar—Nationally known Vocal Box 117, Portales. 
1cher. Studio 466 Geary St., San Francisco. DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
EES Edna K., Teacher of Piano. 1644 War- er Danfelser, B.M., M.A., President. Faculty 
Ave., Los Angeles 24. of 18 Teachers. 123 So. Broadway, Albu- 
COLORADO querque. 
ANGELL, Sydney Lee—Piano. 318 Tabor Build- NEW YORK _ 
ing nd ile, Denver. ALDER, Clarence—Teacher of Piano. 336 Cen- 
SPORLI : uis Soprano-Teacher of Sing- tral Park West, New York City. 
ng. Studios in Walesdhaiets Colo., and Raton, ETTS, May L., Teacher of Piano, Associate 
M Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 
ILLINOIS GERRY, Arthur—Teacher of Singing. Member: 
Chicago AGMA; NYSTA; NATS, American Academy 
E YOUNG, Richard—Teacher of Singing, De of Teachers of Singing. 145 East 92nd Street, 
Paul University. De Young Studios, 72] N. New York City. 
higan Ave. HATCHEK, Walter — Pianist-Coach-Accompanist. 
xANZ Rudolph—President Chicago Musical 304 West 78th St., New York City. 
sollege. 64 Van Buren Street. HUGHES, EDWIN—Pianist and Teacher. Two- 
IVINS Maurice G., Anna D.—Voice, Piano. piano recitals with Jewel Bethany Hughes. 
f Fine Arts Bldg. Classes in New York and Waashington, D.C. 
cBURN EY, Thomas N.—Teacher of Voice 338 W. 89th St., New York 24, . 


609 Fine Arts Bldq., 410 South Michigan Ave. KORTSCHAK, Hugo—vViolinist. Studio: 155 East 
Sist St., New York 28, New York. 








INDIABA MAYO, Gladys—Piano and Allied Subjects. 
FLUE KIGER Samu L.—Methods, conducting Member Piano Faculty Juilliard School of 
band chestra he 1d of Music Department, POOL, Arlette—Concert pianist and teacher; 
Man hosts xr College 1207 Wayne, North Radio and chamber music experience. No. 5 
Manchester, Indiana Poplar St., Brooklyn, : 
AERS, Marie W Mus.D.—Director Marie TAYLOR, Bernard—Teacher of Singing, Juil- 
rs School of Music, 303 West DeWald liard School of Music, New York City, Juilliard 
Ft. Wayne 6, Indiana. Summer School. Member American Academy 
of Teachers of Singing, National Association 
KANSAS Teachers of Singing and New York Singing 
ECKER, Harold A.—Voice and Choral Depart- Teachers Ass'n. 464 Riverside Drive, New 
ments, School of Music, University of Wich- York City. 
ita, Wichita, Kansas WHITE, Grace—National Representative Na- 
TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., tional Guild of Piano Teachers, 527 W. 12lst 
Oratorio and recital, Tenor. Adjudicator and St., New York City. 
juest director of festivals. Head of Music YSAYE, Jeannette, Disciple of Eugene Ysaye. 
Departmer 7 Kansas State Teachers College, Teacher of Violin, 50 E. 91 Street, New York 
E m P oria, ins City. 





- SHIPMAN, BA,BM. Ed, M.A. 


A Arranger, Conductor, Musicologist, Organist; Pupil: Palmer Christian and 
Rh Frederick Stock; European Study: Otto Dunkelburg (Passau, Germany); Past 
L President, Michigan Civic Orchestra Assn. 

5 Teh Qradk «00 g's Box 368 — — — — — California 
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OHIO 
DELTA OMICRON—Professional Music Frater- 
nity, Louise Conrath Hoch, National Presi- 
dent. 2051 Seventh Street, Cuyahoga Falls. 
KLAHOMA 


° 

COLLAR, Helen—Teacher of Piano, Oklahoma 
College for Women, Fine Arts Building, 1627 
South 17, Apartment 2, Chickasha. 

KLINGSTEDT, Paul T.—Head of the Voice De- 
partment, Oklahoma A. & M. College, Still 
water. 

YOUNG, Mary Lavinia—Teacher of Singing 
Member National Association Teachers of 
Singing; Oklahoma Mus. Teachers Ass’‘n.; 
Delta Omicron; Nat. Mus. Fraternity; Dir 
Young Academy of Arts, Lawton. 


JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 


° 
FELLHAUER, Fauneil—B.M., Teacher of Piano 
and Piano Fedagogy; Duo-Piano and Solo 
recitals. Studied with Bernice Frost, Allen 
Willman, and Alexander Rabb. 1620 Rain- 
bow, Laramie. 
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BEFORE YOU BUY AN OLD 


VIOLIN 


Send for free copy of ‘THE INSIDE STORY 
OF THE RARE VIOLIN BUSINESS.” Alsc 
new list of bargains $50 to $485. 

Francis Drake Ballard, Collector-Dealer 
1 Rockledge Rd. Hartsdale, New York 
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NOVELTY MEDLEYS 

















For Band and Orchestra 


BITS OF OLD TIME HITS 


1 & 2 Combined 


No. 


by George A. Reeg 








’ 
. 


New CHORAL RELEASES 


\ 


. . Andersen 


. SATB . 


Donkey Riding . . 


Johnny Appleseed’s Song... 


\ 


Pad 44, Schmitt Music @a. 


OT 


d f 
FREE 
Miniatures! 


Sen 


THE GREAT MUSIC STORE OF THE NORTHWEST 


Minneapolis 2, Mina 


88 South Tenth St. 











for 


Cuts 


Usetul 


your dealer cannot 


No. 5 & 6 
by Louis Panella 
send to the publisher. 
o 
Pittsburgh 22, Pa 
. 


No. 3 & 4 Combined 
by George A. Reeg 


Send for Volkwein Catalog. 


* 
BITS OF OLD TIME HITS 
VOLKWEIN BROS.., Inc. 


* 
BITS OF OLD TIME HITS 
All songs marked on each part 
can be made anywhere. 
many occasions. If 


Each Medley can be played in two parts. 
supply, 


NOTLOV HOd CUNIL SAVMTV GNV--ONIONIANOO GNV AYHONIS SI ONISILUZAGY TIVW LOTUIA 
SUAANG TALLOAASOUS AOmMMel INTL TVNOQHTS BY SAAT GOIN IH INTACT gal Vip Le 
NOTLVINOUIO screen SLOmgS0Ud WHAYW SIHRTY PHF rusaay, vim igayy a 
NOILOV YOd GAWIL SPYM ¥--DNTNIANG 





GUE, FUTONTS SI GNZSTINTAC We edi 

INTLLE TVNOSiE Sh STAT HOT NYS tLusacee vW Loar 
SLOTgEOUd BATH sapgay LETAC ee VIO LOTUIA 
V--DNI@NIANGMGIE SUTONTS ST GUYS INC ver snSc 
LINTLLYG TVNOGHES STAg AOI aa eriuaac ae LOaue 


SUTANG TAILOR 4 
NOILVINOUIO AL 


n 
NOILOV YOu a - oF 


SUBANG FAALLOUd See 10 


NOILVINO L no sLoadsoud Mp FW Sassy ORES T LUTA CVgehls Vike LTS 
NOILOV ¥ : wa V--ONTSNIANGDEGRIY Hee SI MIrusaa Ye er q 
SHAAN F INALLY, TVNOSHA GY INg SI LYAAC Loa 

fiom oe TY PESZFLINAAGY Tlweipiula 


NOILVINO aL om SLOWSROUd Y: 

NOILOV ¥ a pio fate = = SSIONS# SI Oey Via Leaut a 
dSOUd JO gio INALLY TVNO SS Sat HoT LYAAC Ver a 

nll 2 LSVM NOt SLOASSOUd a Titers Ses LUTACVSYN LOI 


-- LuTAC tem LOTYIG 
N YOd CANIL SAvMTea V Pg nyoagage® bate SI WES 
= FAILOWAISOUd ee INAWLVIT Westie TY INES LUAAC wae VN LOTYTA 









nom NOYIO ALSVM LAOMBBM SLOAdS HE : 2 LUTAC YEN uId 
N Yod CAWIL Scmige--oncwteye 1 5 = peepee ee Id 
S FAILOGdSONd 10 MELINALLY TENOSHAS SHI wed qubpevougern uId 
i. NOYIO ALSVM LNOHLIM SLOAdSOsd BNA F gua the 1 FTA LOWY 


-- aA WN LOYNIG 
LOw@ NOd CHNIL SAVMTV ARV ONTONTANOOgOBg SYHONTS ong eae 
Bed FALLOWISONd JO NOLINALLV TPNOSYS 335 STATHOMY D SYTACY SVN LOFNIG 


ROTEVINOWIO ALSVM INOHLIM SLOMdSOUd YNOA TIV SHHOVAY ONISILYAACVY TIVW LOaYIC 


























Musicians. 


WATCH YOUR PLANTS GROW, GROW, GRO 


When You Use Nature’s Own Plant Foc 
FAMOUS “RED STAG” PURE LIVE OAK 


LEAF MOLD 


Here are several reasons why “RED STAG” LIVE OAK LEAF MOLD IS SUCH A POPULAR SELLER 
IN THOUSANDS OF SEED AND NURSERY STORES, GROCERY STORES, VARIETY STORES, DRuG 
STORES, HARDWARE STORES, DEPARTMENT STORES, AND APPLIANCE STORES THROUGHO 

THE SOUTHERN STATES TODAY: 


°2 
NOISIAIG Q8O0934 Sit¥iuas 


QUALITY THAT GETS RESULTS OVER AND OVER AGAIN: “Red Stag” is nature’s own produ 
gathered from groves in the heart of the Live Oak country. Processed to uniformity, and packed 

preserve quality. Nothing finer to give and maintain friability and desired acidity for growing fine 
Azaleas, Camellias, Roses, Yard Grasses, and other plants. 


PACKAGED TO MAINTAIN QUALITY in transparent polyethlene bags, like the one above, presery 
the high quality of “RED STAG” Leaf Mold—and keep it safe for use every day of the year for yo 
pot plants as well as allother plants. 


BUY “RED STAG” LEAF MOLD from a dealer, such as listed above, in your town. Should he no 
have it stocked, refer him to the nearest distributor, as listed below. They have abundant stocks. 





Dwarf Fruit Nursery 


Fidelity Chemical 


Ww. B. 


Louisiana Feed and 
Lubbock Feed, Seed 
Ww. B. 
Neff Brothers, Inc., 
Neff Brothers, Inc., 


Quality Mills 
Reliable 


Sawan, Inc. 
Sawan, Inc. 


Toberman’s Organic 
Thos. H. 
y. 
. & 


Wise 
Woodruff 





Basil Havins Nursery and Seed Store 
Black Nursery Company 
Carey Holmes Nursery 


El Paso Seed Company, Inc. 
Farm & Ranch Supply Company 
Feeders Supply Company 
Company 
Grimm Seed Company 

Johnston's Downtown Store 
Kelly, Weber and Company 

Lane Wilson Seed Company 
Leonard Feed and Seed Company 


Mallory & Sons 
Florists 


Norala Seed Company 
Parker Sales Company 
Pearson and Ferguson 


Soil Company 
Ruhmann Grain and Seed Company 
Shiner Seed Company 
and Son 


Woodruff & Sons, Inc. 
& Sons 


*d *S$2 NOLONITHSYM 
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OUR DISTRIBUTORS 


San Angelo, Texas 
Orange, Texas 

Monroe, Louisiana 
Albuquerque, New Mexico 
El Paso, Texas 

Eagle Pass, Texas 
Texarkana, Texas 
Houston, Texas 
Antonio, Texas 
Enid, Oklahoma 
Lake Charles, Louisiana 
Shreveport, Louisiana 
Mercedes, Texas 

Baton Rouge, Louisiana 
Lubbock, Texas 
Memphis, Tennessee 
Dallas, Texas 

Amarillo, Texas 
Birmingham, Alabama 
Hondo, Texas 

Kansas City, Missouri 
Austin, Texas 

New Orleans, Louisiana 
Waco, Texas 
Columbus, Mississippi 
Atlenta, Georgia 
Laredo, Texas 

Hot Springs, Arkansas 
Corpus Christi, Texas 
Atlanta, Georgia 
Dallas, Texas 


San 


Grain Company 
and Grain Company 


Florists 


Gardens 





































Quality Merchandise 

















Reasonable Prices 


Buy Your Convenient Size Today 


RED STAG LEAF MOLD COMPANY, INC. 


HONDO, TEXAS 


Burney Parker, President 


Dr. H. Grady Harlan, Vice-President 














